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IVADAS

Archetipy visumos koncepto Savastis raiskos tyrima lietuviy vargony muzikoje
inspiravo Carlo Gustavo Jungo (1875-1961) veikalai ir jo archetipy teorija
(Jung, 1968, 1976, 1999, 2010, 2012). Kita vertus, svarbiausig tyrimo idéja
gludino nuolatiné lietuviy vargony muzikos atlikimo praktika, ypa¢ tiesio-
ginis bendradarbiavimas su kompozitoriais, paZintis su kariniy atsiradimo
prielaidomis, stimulais ir idéjomis. Zvalgymasis j naujajg vargony muzika, ty-
rinéjant ja per archetipo raiskos prizme sufokusavo ir iskélé archetipy visumos
centro — Savasties (Selbst, Self) reikdme. Savastis — tai asmenybe reguliuojantis
centras, vientisumo ir harmonijos jsiktinijimas (Jung, Beitrige zur Symbolik
des Selbst, 1950, 1976). Tad archetipas Savastis tapo svarbiausia $io tyrimo
asimi ir konceptu.

Tyrimo objektas yra naujoji lietuviy vargony muzika, kuri stebima kaip
i$siskleidZianti archetipo Savastis procesy dramaturgija. Ja lemia prielaida:
kariniy priklausymas archetipo Savastis raiskos dimensijai, aprépiant tapatybés
ir sakralumo lygmenis.

Tyrimas apima 15 naujosios lietuviy vargony muzikos (XX a. I pusés-XXI a.
pradzios) kariniy, patvirtinanciy archetipo Savastis dramaturgijos vargony
karyboje koncepcija. Tai B. Kutaviciaus, G. Kupreviciaus, T. Makacino, G. Sa-
kalausko, V. Bartulio, A. Martinaicio, O. Narbutaités, J. Tamulionio, ]. Gaidelio
ir kt. kariniai. Archetipo Savastis raidos etapai atitinka $iy kariniy formas, jy
atsiradimo laika ir estetine motyvacij. Sia teze patvirtino ir patys kitriniy
autoriai, atskleide tyréjai savo idéjas bei jy $altinius.

Tiriamojo darbo tikslas — parodyti lietuviy vargony muzikos tapatybine
(religine, tautine-mitologine, menine) visumg, jos pamatinj vientisuma, rysj
su globaligja archetipy kilmés ir aktualumo tendencija bei Savasties procesy
gelmine reik$me Lietuvos kultarai (per gamta, kosmizma, sengsias civilizacijas
bei tikéjimus). Tai yra labai svarbus, ypatingas tautinio imuniteto - islikimo
istorijos kryzkelése aspektas, leidziantis i$skleisti atkuriamojo virsmo i§ tamsos
j $viesg perspektyva.

Tyrimo uzdaviniai aktualiai susije su archetipo Savastis kategorija ir jo
veikimo muzikos karinyje reik§mémis. Tai tyrimo tikslo keliami jgaliojimai:

« nustatyti archetipo Savastis muzikinius parametrus;

« apzvelgti archetipo Savastis amuzikinius Saltinius ir jy karybine inter-

pretacija;

« nustatyti archetipo Savastis kelig atspindincius vargony karinius - Sa-

vasties procesy dramaturgijos sfera;

« isanalizuoti vargony karinius per Savasties veikimo prizme;

« parodyti naujg, archetipy dimensija atskleidziancia liiZio faze, nukrei-

piancia j gelme arba j aukstuma;



« igvildenti Savasties procesualumo etapus (fazes), veikianc¢ius per mu-

zikos kalbos elementus;

« atskleisti naujosios vargony muzikos karéjy motyvacija, jy archetipo

Savastis interpretacija;

« nustatyti autoriy karybos tikslg - kitos, alternatyvios erdvés muzikoje

sukiarima;

« atlikti archetipo Savastis koncepcijos inspiruotus vargony karinius, tarp jy

naujausig, jau tyrimo eigoje gimusig karyba.

Tyrimo naujuma ir originaluma pagrindzia dabarties menotyroje dar tik
besiskleidziantis archetipy teorijos diskursas ir darbo autorés sialoma galimybé
naujaja lietuviy kompozitoriy vargony kiarybg interpretuoti per ,archetipy
archetipg” Savastis ir jo universalaus muzikalumo prizme. Toks aktualus tarp-
disciplininis aspektas pirmakart Jungo iskelta Savasties struktirg ir dinamika
susieja su muzikos karinio dramaturgija, aprépdamas ir filosofijos, ir semiotikos,
ir gelmés psichologijos, ir vaizduojamojo meno, ir socialiniy moksly kategorijas,
sujungdamas jas j naujg XXI a. diskursy visuma.

Tyrimo metodai. Siekiant aprépti archetipo fenomeno ir muzikos kompozi-
cijos aspektinio tyrimo susidtrime kylanciy problemy visuma, tarpdisciplininio
pobudzio tyrime taikomi Sie metodai:

« apra$omasis rei$kinio raidos i$déstymas;

« komparatyvistinis, analogijy ir lyginamujy versijy ikélimas;

« sisteminis, sary$ingos reiskiniy visumos nustatymas;

« analitinis, t. y. muzikos kompozicijy aspektiné analizé per archetipo

Savastis dramaturgijos prizme;

« tarpdisciplininiy prieigy jungtys;

« hipotezés iskélimas.

Tyrimo $altiniai. Darbe naudotasi jvairius tematikos aspektus gvildenancia
literatara. Pirmiausia yra reik$mingi archetipy teorija ir archetipo Savastis
sampratg grindziantys C. G. Jungo veikalai (1968, 1976, 1999, 2010, 2012, 2013),
taip pat Jungo idéjas aktualizuojantys ir plétojantys neojungisty A. Stevenso
(2002), D. Zieglerio (1976, 1992) ir Z. W. Dudeko (1996) darbai.

Kita vertus, tyrimo analitinj pobudj pagrindé veikalai, susiejantys arche-
tipo ir muzikos kiirybos parametrus i daugiareik$émj karybos procesg. Tai
W. Karbusickyo (1999), E B. Mécheo (1983), M. Grabosz (1993), R. Jakovlje-
vidiaus (2008), P. Pugcaso (2008), G. Tissoto (2008), J. Dankowskos (2006) ir kity
tyréjy veikalai. Gelminés Jungo sampratos ir $iuolaikiniy neojungisty teorijy ar-
chetipo Savastis koncepcija pasitvirtino tautos istorinio prisikélimo ieskojimu.

Lietuvoje Sios krypties tyrinéjima didzigja dalimi pagrindé filosofy bei
kultaros antropology darbai, straipsniai ir sudarytos knygos. Tai A. Andri-
jausko (1995, 1999, 2004, 2010 ir kt.), A. Mickiano (2005, 2011), G. Beresne-
viciaus (1995), S. Jukneviciaus (2014), A. Zukauskaités (2011) ir kity darbai.



Reiks$mingai ir savalaiki$kai tyrima sutvirtino semiotiky ir struktaralisty
jzvalgos: A. J. Greimo (1966, 1991), E. Tarasti (2002), L. B. Meyerio (2000),
C. Lévi-Strausso (1993), G. Deleuzeo (2011) jZvalgos, intertekstualumo teorija
(M. Tomaszewski, 2000). Prie svarbiausiy tyrimo istaky atvedé ir lietuviskoji
¢iurlioniana: V. Landsbergis (1986, 2005, 2008), paties M. K. Ciurlionio min-
tys (Apie muzikq ir daile. Sud. V. Ciurlionyté-Karuziené, 1960), D. Kucinskas
(2002), R. Janeliauskas (2010).

Archetipo muzikoje tyrinéjima esmingai pakreipia $iuolaikine kirybg nagri-
néjanti lietuviy muzikologija: R. Gaidamaviciaté (2005, 2008), R. Staneviciate
(2007), I. Jankauskiené (2001, 2008), G. Daunoraviciené (1999, 2008). Vienas
svarbiausiy aspekty atskleidziant archetipus yra retorikos aspektas (A. Pister,
2006), baznytinés muzikos specifikos nagrinéjimas (D. Kalavinskaité, 2001).
Reik$mingg poziarj j archetipo struktira pateikia etnomuzikologija (R. Ast-
rauskas, 2008, D. Vyciniené, 2008).

Sios koncepcijos aktualuma sutvirtino ir XX a. uzsienio kompozitoriy
(O. Messiaeno, J. Allaino, F. B. Micheo, R. Zechlin, K. Pendereckio, A. Pirto,
P. Vasko) karyba ir lietuviy kompozitoriy (B. Kutavi¢iaus, A. Martinaicio,
V. Bartulio, G. Sakalausko, J. Tamulionio archaikos dimensijy kiryboje atradi-
mai). Visa tai tyrimg sukoncentravo apie vieng auks¢iausios kategorijos ,,arche-
tipy archetipg® Savastis, jos dinamika, struktiira, muzikinius parametrus.

Siuolaikiniai vargony muzikos kiirybos tyrimai, akivaizdu, vykdomi ne
nagrinéjant karinius pagal laikotarpj arba Zanra, o siekiant nustatyti skam-
besio struktiras ir inspiracijy reik§mes’. Antra vertus, tyrimams daZniausiai
pasirenkamas tradicinis vargony muzikos ir instrumento istorijos tyrinéjimo
aspektas (G. Povilionis, 2006, E. Seduikyté-Koriené, 2008).

Darbo struktira. Darbg sudaro jvadas, penki skyriai, i$vados, literataros
sara$as ir priedai. Pirmame skyriuje i§skleidziama archetipo Savastis samprata,
jos kilmé, raida, jos etapai (fazés) ir muzikiniai parametrai, kariniy muzikinés
analizés prielaidos. Antrame skyriuje per archetipo Savastis dramaturginés
koncepcijos prizme analizuojami Savasties pilnatvés (parametry visumos)
lietuviy kompozitoriy vargony kariniai. Tre¢iame skyriuje griztama prie ar-
chetipo raidos pradzios — impulsy dramaturgijos. Cia analizuojami ankstesnio
etapo — Savasties proverzio i lietuviy muzikos ir vargony specifikos erdve

' Piotr Tarlinski, Klang, Struktur der biblisch inspirierten Orgelkompositionen ab etwa 1960.
Mainz, 1994. Disertacijose susitelkiama i ideologijos poveikj (Stefan Zéllner, Orgelmusik
in nationalsozialistisches Deutschland. Heidelberg, 1997). Gilinantis i archetipg muzikoje
badingai koncentruojamasi j veikéjy charakterinius tipus (Jeff Kenswol, Musical Signification
of Three Jungian Archetypes Found in Children’s Opera [mother, hero, trickster]. DA University
of Northern Colorado, 2012) arba psichologinius muzikos procesus (Karlyn Ward, Music and
Archetypical Ground of the Psyche. San Francisco, Jung Institute Library Journal, volume 9,
issue I, 2000; Thomas Douglas Craig, Sons of Orpheus: An Archetypical Phenomenological
Exploration of Men and Intimacy. Pacifica Graduate Institute, 2010).



kariniai. Ketvirtame skyriuje analizuojami kariniai yra archetipo Savastis
baigties, regresijos ir transcendencijos pavyzdziai. Cia kiryba suskaidoma j
dvi opozicines kryptis - Nugvitimo ir grizimo j Se$élj, atliepian¢ias postmo-
dernizmo tendencijas. Palie¢iama Se$élio - Savasties antipodo — dimensija.
Penktame skyriuje iSeinama j Savasties projekcija — perspektyvine erdve,
svarstomos jos transformacijy kryptys, Nusvitimo raidos sklaida ir paklaidos
lemtis. ISvadose atsakoma j tyrimo uzdaviniy iskeltus klausimus, numatoma
tyrimo perspektyva.

Darbo priedai pateikia archetipo Savastis raida iliustruojancius pavyzdzius,
schemas, ju aprasus, papildoma informacija, naujus karinius ir vizualine
medziagg.

1. ARCHETIPAS IR JO MUZIKINIS MATMUO

1.1. Archetipo sampratos kilmé ir raida

Archetipo samprata sutelkia savyje keletg esmingai kiirybinguma formuojan-
¢iy veiksniy: atminties ir pasamonés jungtj, vaizdiniy simbolikg ir pazadinto
impulso raiskos dinamika. Visa tai atsispindi ir muzikos kalbos elementuose.
Vargony instrumento specifika dar savaip sustiprina archetipine $iy muzikos
kalbos reik§miy visumg, dinamizuoja jg. Suteikia jai erdvés ir laiko beribisku-
ma — instrumento filosofing paradigma, o tai skatina autorius ieskoti visuminiy
garso masés (gausmo) semantiniy raisky sprendimy.

Archetipy visumos koncepcija Savastis (Jung, 1976)* suteikia specifinj ir
aktualy vargony karybos fenomenologinio interpretavimo rakta, leidZiantj
pazvelgti | jos procesus per psichoanalizés ir menotyros sgsajy prizme. Var-
gony kariniuose gladinti archetipiné raida procesijos principu yra analogiska
$ventéjimy kelio ir Nugvitimo teosofinei koncepcijai. Ji yra $io tyrimo asis, per
kuria analizuojami karybos reigkiniai.

Jungo archetipy teorijai badinga filosofijos ir psichologijos saveika, jtrau-
kiama pasagmonés gelmés dimensija. Pats archetipo terminas ateina i$§ Platono,
Aristotelio, §v. Augustino veikaly, jj aktualizavo S. Freudas, L. Lévy-Bruhlis,
indy upaniSady tyrinéjimai, kuriais rémési Jungo psichoanalizé - universu-
mo zmogaus psichéje ieSkojimas. I$ ¢ia (i§ upaniSady) ateina ir ,archetipy
archetipo® Savastis koncepcija, esminga menotyrai ir muzikos dramaturgijai
bei muzikos analizei.

Jungo filosofijoje Savastis — tai atrandamas individualybés centras, kriks¢io-
nybés Kristus arba esmés branduolys - apvalumas, ratas, viskas, kas siejama su
procesiniais kartojimo fenomenais. Tai ir traukos centras, sugrjzimy ir poky¢iy
tagkas, moderuojantis kiirybinj tapsmg. Muzikos raigkai ¢ia esmingas statikos ir

2 Carl Gustav Jung. Aion. Beitrige zur Symbolik des Selbst. Walter Verlag, Olten, 1976.



kaitos galiy susikirtimas arba ltiZio fenomenas, emancipuojantis transformacija
j transcendencijos braizg. Tyrimas siekia atskleisti $ios paradigmos procesus ir
ribines situacijas, apeliuojancias j tarpdiscipliniskuma.

Lietuviy kompozitoriy karyboje XX a. II puséje archetipas tapo raktu i
Savasties sugrazinimg. Pagrindiniai autoriai (B. Kutavic¢ius, G. Kuprevicius,
V. Bartulis, G. Sakalauskas) gerai pajuto archetipo Savastis misija: atkurti tau-
tinj modernizma ir jam suteikti mistiniy prisikélimo galiy, kurias puoseléja
universali archajiné muzikos forma.

Archetipas semiotiniu pozZiuriu (Lévi-Strauss, Greimas, Tarasti). Ar-
chetipo sampratos gelmé apima mito sfera. Mito reik§mé padéjo pagrindus
semiotikai, kuri siekia gilintis j archetipg specifinémis lingvistikos priemonémis.
Tokia yra A. J. Greimo izotopy teorija (Greimas, 2005), kur izotopai - kalbos
elementai, lingvisti$kai aiSkinami kaip ZodZio skiemenys, kaip garsiniai reiks-
miy impulsai-formuotojai. Akivaizdus jy rysys su folkloriniais elementais
ir Siuolaikinés muzikos stiliaus archaizacijos tendencijomis, i§ dalies ryskiai
pasirei$kian¢iomis minimalizme. Minimalizmo procesualiosios dramaturgijos
principas yra analogiskas ir archetipo Savastis procesualumo principui, atliepia
jo visumos, impulso, lazio ir transcendencijos trajektorija.

Pazymeétina, kad struktaralistai C. Lévi-Straussas, R. Monelle’is, L. B. Meyeris
sieké rasti mito absoliutizmo priezastis per mito ir muzikos formy struktirine
bendryste. Tikrieji mito vienetai - jy ,,santykiy ry$uliai“ - yra esmingi archetipo
Savastis rai$kos atskleidimui vargony kiiriniuose. Muzikos ir mitologijos prigim-
tinj ZenklisSkumg identifikuoja E. Tarasti, i§ kurio jzvalgy ai$kéja, kad Zenklo ir
archetipo dimensionalumas principingai skiriasi: archetipas apima procesualia
poky¢iy visuma, o Zenklas iSlieka atskiru elementu muzikos tekste.

1.2. Archetipas muzikologijos interpretacijose
Archetipo Savastis atskleidimas muzikos kiiryboje yra neiSvengiamai susijes
su muzikologijos diskursu.

1.2.1. Archetipas kaip universalija ir procesas (Karbusicky, Mdche)

Archetipy teorija muzikologiniu aspektu tiksliausiai i§désto patys karéjai arba
su muzikos atlikimu susije muzikologai. Esminiu postkio tasku jtvirtinant
archetipg muzikologijoje galima laikyti Vladimiro Karbusickyo jZvalgas
(Karbusicky, 1997), siekiancias aprépti antologinj kiirybos aspekta ir jos vieta
gamtos universumo sistemoje. I$keldamas rato ir mandalos magiska reik$me,
i§skirdamas kartojimo ir sugrjzimo principg, artimg vargony ostinato mo-
dusui, Karbusicky’s pirmasis prabyla apie archetipo muzikinj struktaralizma.

*  Vladimir Karbusicky. Antropologinés ir gamtinés universalijos muzikoje. In: Baltos lankos,

1997, sud. R. Gostautiené, p. 7-29.



Jis pateikia 6 archetipy ,transcendencijos $ifrus“ (pagal K. Jaspersa) kaip
karybingumo Saltinius: 1) chaosas, tamsa, 2) ritminis pulsas, 3) adityvas —
nuo aido iki fugos, 4) rato ciklas, grizimo magija, 5) triada, 6) dramaturginis
ketveriopumas.

Tiesiogiai su muzikos karyba yra susieta Francois Bernardo Macheo ar-
chetipy teorija (Mache, 1983)*. Ji apima mitologija, muzikologija, lingvistika,
biologija, vadinamaja ,,nataralizmo poetika“. Mécheo archetipy teorija yra
susijusi su antikos mitu, bandymais atskleisti tarpdisciplinine archetipo gelme,
nepasitenkinti vien judéjimo procesy grafiniu racionalizavimu.

1.2.2. Archetipas kaip muzikinio mgstymo modelis (Puscas, Tissot)

Archetipy problematika muzikologijoje koncentruojasi j semantine judéjimo
modeliy bei Jungo archetipy teorijos simbioze. Serby muzikologas Rastko
Jakovljevi¢ius konvertuoja Jungo archetipus j asociatyvius (vizualius arba
naratyvinius) judéjimo modelius (Jakovljevi¢, 2008)°. Pavelo Puscaso (Puscas,
2008, ten pat) archetipo apibrézimas orientuojasi j ,,transcendencijos $ifry“
asociacijg ir remiasi statikos ir kaitos muzikiniame judéjime pozicijomis. Jis
i§ archetipo i$veda anarchetipo ir eschatipo sampratas, kurias sieja su stiliaus
koncepcija - stilemomis. Pazymeétina, kad archetipo samprata ¢ia vis dazniau
sutampa su genetiskojo prado aktualizacija.

Frangois Baile'io kiiryboje Gaél Tissotas jvardijo ,vizualinius archetipus®
(Tissot, 2008, ten pat), dar apibréziamus kaip statikos, dinamikos ir pozicijy
archetipai, veiksmo signalai. Cia stiprus vizualinis aspektas, aiskinamas per
René Margritteo tapyba. Budinga, kad archetipai kreipia muzikologija j tarpdis-
ciplinis$kuma, maksimalizuoja jos veikimo sfera. Tai skatina atsigrezti j gelmés
psichologijos fenomeno interpretacijas Jungo archetipy teorijoje.

1.2.3. Archetipas lietuviy muzikologijoje

Archetipo Savastis raiska kaip identiteto pazeistumo ir restitucijos principas
XX a. IT puséje aktualizavosi okupuoty Baltijos $aliy muzikos karyboje, ypa¢
vargony muzikoje, susijusioje su amzinumu, sakralumu, religija, tuo metu
uzdraustomis idealistinémis vertybémis. Muzikinéje terpéje XX a. II puséje
vyko fenomenologiné kirybos rezistencija — ,kova“ uz Savasties sugrizima,
archaikos tapsma, archetipy ,,$vytéjima tamsoje“ kaip modernistines (muzikos
atsinaujinimo) vertybes. Buvo tikima gamtiska ir panteistine, pirmykstés tautos
buties prisikélimo galia, kurios prisodrinta B. Kutaviciaus, S. Gedos karyba.
Archaikos ir archetipiskumo verte idryskina apie B. Kutaviciy, M. K. Ciurlionj

4

Frangois Bernard Méche. Music, Myth and Nature or The Dolphins of Arion. Contemporary
Music Studies. Harwood academic publishers, 1983.

Muzikos komponavimo principai: muzikos archetipai, VIII. Sud. R. Janeliauskas. Lietuvos
muzikos ir teatro akademija, 2008.

10



rasantys muzikologai: V. Landsbergis (2008), J. Jasinskaité-Jankauskiené (2008),
R. Gaidamaviciaté (2005), R. Janeliauskas (2008), A. Kucinskas (2010), etno-
muzikologai D. Vy¢iniené (2008), R. Astrauskas (2008). Aiskéja archetipo rysys
su musica sacra koncepcija (D. Kalavinskaité, 2009, J. Vilimas, 2011).

1.3. Archetipas kiirybos procese: Savastis ir jos muzikiniai parametrai
Archetipo reik§miy muzikologinis diskursas atskleidzia batinybe vél grizti prie
C. G. Jungo gelmés psichologijos koncepcijos. Cia pasitvirtina geometriniy
judéjimo modeliy pozicija (ratas, kvadratas, trikampis, linija, punktyras), per-
kelta j muzikinés dramaturgijos lygmenj. Taip Savasties procesy kelias sujungia
judéjimo modelius j visuma, neojungisty siejama su sakralumo siekiu, — $ven-
téjimy kelig (Zarskus, 1991)°. Tai atitinka ir lietuviska filosofinés minties bei
karybos neojungistine recepcija, atsiskleidZiancia vargony kiiriniuose. Savasties
Sventéjimy keliui budingos dramaturginés fazés, aprépiancios archetipy raiskos
visuma. Tolimas tokios formos prototipas galéty bati pasakalija, kilusi i§ laido-
tuviy procesijos, kurioje pulsuoja Zingsniy ritmas, tvenkiasi reik§émiy drama.
Arba misiy ciklas, kur svarby vaidmenij atlieka meditacija.

Su sakralumo siekiu susieta Savasties strukttra ir faziy dinamika turi ir
muzikinio, ir specifinio vargoni$kojo dimensionalumo (akustinés erdvés uz-
pildymas neriboto garso gausmu) galimybes. Savasties koncepcijos kiryboje
émeési kompozitoriai, susij¢ su religija, filosofija, egzistencijos problema. Pa-
vyzdziu galéty bati O. Messiaeno ,, Amzinosios bazny¢ios vizija“ (,, Apparition
de I'église éternelle, 1932). Savasties idéja itin artima Baltijos $aliy karéjams —
A. Pirtui (,Annum per annum®, 1980), P. Vaskui (,,Musica serva®, 1988),
L. Apkalniui (,,Quaternio latviensis, 1968), I. Zemzariui (,,Laukas. Mandala®
1984), A. Kaléjui (,Via dolorosa®, 1992). Savastis isrys$kéja naujojoje lietuviy
vargony muzikoje (XX a. pab.-XXI a. pr.) - $io tyrimo objekte. Archetipo
Savastis pasirinkimg lémé jo visuminé struktara, analogiska jvaizdinty visatos
désniy ir muzikinés dramaturgijos principams.

1.4. Archetipo Savastis penkiy etapy sventéjimy kelio dramaturgija
vargony kuryboje (lietuviy kompozitoriy kiiriniai)
Savasties individuacijos kelias arba Ego-Savasties asis yra muzikinés drama-
turgijos éjimo i§ tamsos j $viesg etapais arba fazémis analogija. Kiekviena fazé
turi savo archetipinj simbolizma, erdvine dimensijg, inspiruojanéig muzikiniy
jvykiy grandj.

Pirmoji fazé - tamsa yra susijusi su nekonkredia, ryskiy kontary netu-
rin¢ia garso déme, dazniausiai Zemy garsy uztara, pasizymindia antinomine
traukos jéga.

6

Aleksandras Zarskus. Saves ieskojimas. Kaunas, 1991, p. 155.
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Antroji fazé - impulsas, signalas, gestas, kuris pastumia vieng archetipa
i$ atminties telkinio jo ryskéjimo ir i$sipildymo link. Tai gali bati intervalinis
$uolis, ritminis punktyras, fanfara ar sinkopiné uztara, kirtis. Bet kuriuo atveju
tai i§siskyrimas i§ tamsos ,,§auksmo i$§ gelmiy“ pavidalu.

Trecioji fazé - judéjimo struktara, dazniausiai pasireiSkianti ostinatiniy
variacijy ciklo pavidalu, arba tokatiniy bruozy turintis repetityviniy figtiracijy
srautas.

Ketvirtoji fazé - ¢ia naujai jvesta specifiska ,lazio fazé®, esminga muzi-
kiniam Savasties i§sipildymui siekiant ,kitos erdvés®. Muzikos kiriniuose tai
dazniausiai i$reiSkiama kaip ultimatyvus gestas — generaliné pauzé, judéjimo
nutraukimas, dinaminé ,,apokalipsé® ar kita ,beribiskumo riba“ Tai gali bati
totalus klasteris, viso vargony balsyno jjungimas, kad klausytojas buty ,,uz-
mustas garsais“ (Kutavic¢ius, Gaidamaviciate, 1995)”.

Ir pati abstrak¢iausia, vélgi neapibrézta penktoji fazé — Nusvitimas, siekis
persikelti j kitg erdve, transcendentine, vibruojancia, susiliejancia su amzinybés
horizontale. Tai dazniausiai biina garsy auk$tumos uzttros, begaliné melodiné
linija, artima horizontalés grafikai, arba $vytéjimy pulsacija.

Archetipo Savastis raiska naujojoje lietuviy vargony muzikoje yra ana-
lizuojama penkiy jo faziy skleidimosi principu, i$skaidant karinius j tris
pagrindinius struktara lemiancius etapus: pradzios, pilnatvés ir pabaigos. Dél
Savasties dramaturginés struktaros aktualumo pirmiausia pasirinktas brandos
etapas, ji papildo pradzios impulsy dramaturgijos ir paskutinio — Savasties
baigties — etapo kariniai.

2. ARCHETIPO SAVASTIS VISUMOS KONCEPCIJA -
PILNATVES KURINIAI

Analizuojant brandos etapo karinius siekiama parodyti archetipo struktarine
visuma.

2.1. Archetipo Savastis prady atsiskleidimas per architektonika:
Giedriaus Kupreviciaus Sonata Nr. 3 ,,Borobudur® (1977)

Sonatos idéjiné inspiracija — VIII a. budisty piramidé Borobudur Javos saloje,
Indonezijoje - buvo pirmasis orientalinis archetipo Savastis vaizdinys, susijes
su architektara. Jos architektariné koncepcija yra budistinis Savasties kelias,
skirtas piligrimy dvasiniam i$sigryninimui. Kompozitorius G. Kuprevicius
$ig architektarg iliustruoja kaip muzikine variacinés tékmeés ciklais susieta
formga arba budistine begalybés analogija. Cia susitinka visos Savasties fazés

7 Ruata Gaidamavic¢iaté. Simbolizmas ir istoriné vaizduoté Broniaus Kutavi¢iaus muzikoje. In:

Naugji lietuviy muzikos keliai. Lietuvos muzikos ir teatro akademija, 1995, p. 73.
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iki Nugvitimo: Pamatas, Penkios Kvadratinés terasos, Trys Apvaliosios terasos
ir Vir§uné. Kompozicinis raktas $iam sprendimui yra vargony instrumento
gausmo $vies¢jimo gradacija, faktaros skaidréjimo bei intensyvéjimo procesai

»kylant terasomis“. Kuprevi¢iaus sonatoje ,,Borobudur® pirmagkart esminj vaid-
men] atlieka archetipo visuma: muzikos ir vizualinio meno rysys, inspiracijos
per architektiirg ir Nugvitimo idéja.

2.2. Archetipo Savastis struktiira ir jos parametry simbiozé Broniaus
Kutaviciaus Sonatoje ,,Ad patres“ (1984) pagal M. K. Ciurlionio
paveiksly cikla ,,Laidotuviy simfonija“ (1903)

Dar stipriau vizualinis pradas pasireiskia archetipo Savastis kaip procesijos
visuminiu traktavimu B. Kutavi¢iaus ,,Ad patres®. Sioje sonatoje archetipo
Savastis raiSka yra tiesiogiai susieta su Ciurlionio paveiksly ciklu ,,Laidotuviy
simfonija“ (1903) ir jame nutapytomis laidotuviy procesijos vizijomis. Sie
vaizdiniai apima visas archetipo fazes (tamsa, Zingsniy pulsg, struktaralistine
repetityvo dinamika, bangos lazj ir susiliejimg su amzinybe, kai vietoj Nusviti-
mo i8siskleidZia skaudaus susitaikymo dejonés statika). Savasties dramaturginés
fazés atliepia 7 Ciurlionio ciklo paveikslus — procesijos vizijas. Procesualumas
¢ia yra nukreiptas j gelmés ir auk$tumos, kontinuumo ir nutrakstamumo
antinomijy tarpusavio trauka ir sklaidos dimensijas. Jos atsiveria pasakalijos
ostinatiniy variacijy bangavimo cikle, analogiskame laidotuviy procesijos
mandalai ir Savasties Sventéjimy keliui.

2.3. Archetipo Savastis kancios kelias Gracijaus Sakalausko ,,Domine,
clamavi ad Te...“ (,,Vie$patie, Saukiuosi taves...“, Choralas, keturios
meditacijos ir post scriptum, 1984) virsmy dramaturgijoje

Gracijaus Sakalausko karinys vargonams ,,Domine, clamavi ad te...“, Choralas,
keturios meditacijos ir post scriptum yra susijes su archetipo Savastis rai$ka,
prisimenant Jungo teiginj, kad Savasties ekvivalentas kriks¢ionybéje yra Kristus.
Kryziaus kelio ir NukryZiavimo vaizdiniai yra $io karinio meditacijy (apmas-
tymuy pasitelkiant figiratyvinj ornamentikos srautg, i$rySkinant choralo temos
fataliskuma) objektas. ,,Domine...“ Savasties fazés yra realizuojamos per Jungo
psichoanalizés prizme: ekstatinis meditacijos vizijos plétojimas, ateinantis i§
sapny, anot autoriaus (laiskas tyrimo autorei, 2013), veda transcenduojanciu
Ego-Savastis asies keliu. Cia iSkyla ir kito Jungo jvardyto archetipo — Sesélio -
fenomenas, muzikinéje dramaturgijoje turintis gelmés dimensija. Si tamsos
(klasteriy, daugiagarsiy vertikaliy) analogija yra labai stiprios antinominés
traukos opozicija $viesai — choralo giesmés iskilimui faktaros vir§utiniame
sluoksnyje, jvairiai modeliuojamam ,,$auksmui i§ gelmiy® Kryziaus ir nukry-
ziavimo semantika Sakalausko vertikalése atlieka svarby vaidmenj Savasties
virsme - verzimesi j $viesg (aukstuminis giesmés registras).
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2.4. Archetipo Savastis Nusvitimas per Vakary kultiiros paradigma:
J. S. Bacho choralo vaidmuo Vidmanto Bartulio ,,Vizijos“ (,,1750 mety
liepos 17 vizija“, choralas ir tokata pagal J. S. Bacho ,,Ich ruf zu Dir,
Herr Jesu Christ, 1985) programinéje koncepcijoje
Vidmanto Bartulio karyboje gladinti archetipo Savastis jzvalgy perspektyva
pasirei$kia procesualigja dramaturgija, asisteminio impulsyvumo reikme gel-
meés dimensijai, oriento poveikiu erdvés ir laiko kategorijoms. Savita funkcija
¢ia atlieka ir autoriaus pamégtas ,,muzika muzikoje® stilius, leidziantis sutelkti
reik$mes j vieng branduolj, suteikiant jam sakralumo aurg. Toji Savastis (arba
branduolys) - tarp mirties (tamsos) ir $viesos plevenanti choralo vizija (pa-
grindas - J. S. Bacho gyvenimo paskutiniy dieny apragymas i§ A. Schweitzerio
knygos)®. Ivairiy tarpdisciplininiy sgsajy rezultatas yra ir Bacho choralo ,,Ich
ruf zu Dir, Herr Jesu Christ, BWV 539, pasirinkimas - autorius i$girsta jj
vizionieri$kame A. Tarkovskio filme ,,Soliaris“ (1972). Visi $ie procesai patvir-
tina archetipo Savastis sutelkiamus gestus besiverziant j Nusvitimo ir islikimo
amzinybéje - naujojo sakralumo - fenomena, ateinantj per ,muzika muzikoje*
kaip per ,savastj savastyje®, $viesos branduolj vargony gausme Bacho citatos
pavidalu.

Archetipo Savastis pilnatvés kariniai iskelia jo penkiy faziy $ventéjimo
fenomena, kaip muzikinj universumo ir tapatybés vienio galios jrodyma.

3. ARCHETIPO SAVASTIS PRADZIOS IMPULSY
DRAMATURGIJA

3.1. Savasties verzimasis i§ tamsos gniauZty ir ,,Sauksmas i$§ gelmiy“
Juliaus Gaidelio ,,Vakaro meditacijoje“ (1966)

Archetipo Savastis reik$mé, kaip sugrjzimo poreikis, anks¢iausiai buvo pajausta
emigranty karyboje. Pasirodé poezijos ir su ja susijusios muzikos kiriniy, by-
lojan¢iy apie katastrofinio modernizmo stiliaus bruoZus ir Savasties (tradiciniy
lietuvisky archetipy) ,,$auksma i§ gelmiy®, verzimasi i jungtis (B. BrazdZionis,
H. Nagys, J. Aistis, A. Mackus, J. Ka¢inskas, J. Gaidelis ir kt.). Reik§mingas tokio
karinio pavyzdys vargony muzikoje - J. Gaidelio ,,Vakaro meditacija“ (1966),
sukurta Vasingtono Pavergtyjy tauty katedros Siluvos koply¢ios dedikacijai
lietuviy religinio kongreso iskilméms.

J. Gaidelio ,Vakaro meditacija“ yra skausmingas proverzio pavyzdys — ré-
geriskos pasakalijos tipo vargony faktaros bangos kilimas i$ tamsos j $viess,
dramati$kai pasikartojantis intervaliniy zingsniy (tritonio dominija) grandies
fanfarinés kulminacijos lazis. Pabaigoje susiliejantis su auk$§tuma (varpy

¢ Albert Schweitzer. Johann Sebastian Bach. Leipzig, 1997, p. 203.
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gausmo aliuzija) ir Nusvitimu, $is virsmas jkinija Savasties ryskéjima, $vieséji-
mo reikme penkiy bangy - faziy struktaroje. Taip ,Vakaro meditacija“ tampa
pirmuoju Savasties sugrizimo kariniu, bylojanc¢iu apie lamentinius—chorali-
nius—fanfarinius gestus vargony faktiroje ir jy reikéme, budinga emigranty
pazeistiems archetipams®.

3.2. Archetipo Savastis dimensijy raiSka per poeting inspiracija:

Algirdo Martinaicio ,,Sviesiyjy nakties Ziedy atminimas“ perskaicius

R. Tagore (1974)

A. Martinai¢io kirinys vargonams ,,Sviesiyjy nakties Ziedy atminimas* per-
skaic¢ius R. Tagore tapo ankstyviausia archetipo Savastis apraiska Lietuvoje. Ja
inspiravo indy kultaros gelmés, i§ kuriy ir kyla Savasties samprata, atsivérimas
poezijoje. Apie hinduizmo ir lietuvisko dvasinio alkio sgveika byloja keli zenklai:
mazumos ir didybés simbiozés idéja, gamtos sakralumas ir dieviskos sferos
susipynimas su egzistencijos drama, $viesos ir tamsos antinomija, lastelés ir
branduolio procesai. Tai Martinai¢io karinyje tampa muzikine vargoniskaja
rai$ka, apeliuojancia i erdvés ir laiko begalybe. Atsiranda keturios salyginés
padalos arba Savasties kelio fazés, kuriose struktiiruojama judéjimo ir gesty
dinamika. Susijungiancios $viesos ir tamsos dimensijos yra transformacijos
gestai, nubréziantys tarpdisciplinine perspektyva ir vargoniskaja gausmo
telkiniy stilistikg.

3.3. Savastis tarp $viesos ir tamsos antinomijy: Onutés Narbutaités
»Ejimas i tyla“ (1981)
O. Narbutaités karinys ,,Ejimas j tyla“ (1981) parodo Savasties raiska jau atviru
antinomijy kovos aspektu. Atsiremiant j konfliktinés dramaturgijos principa
¢ia iSkeliama idéjos aukstuma ir jos ultimatyvaus siekimo batinybé. Tai sakra-
lumo, baznytinés giesmés vaidmens tuometinéje Lietuvoje klausimas. ,,Ejimas i
tyla“ metaforizuoja atsakyma i §j klausima: grigaliskojo choralo (giesmés) kaip
islikimo kitoje erdvéje galimybe. Autoré ¢ia ypac akcentuoja begalybés vaidme-
nj: begalinés melodijos, plevenancios po katedry skliautais, susiliejancios su
amzinybe, jvaizdj. Tai yra Savasties ekvivalentas, kaip tvirtina ir pati autoré.
Idealistinei giesmés sferai prie$priesinamas brutalios jégos pradas (ritminiai
smugiai bosuose, totalus klasteris kulminacijoje) . Supriesinant $ias dvi dimen-
sijas pasiekiamas mitinés gelmés lazis j transcendencija, o to ir siekia autore,
i$naudodama vargony instrumento sandaros daugiabriauniskuma. Karinyje
atstovaujamos visos penkios Savasties kelio fazés: tamsa, impulsas, struktarinis
judéjimas, lazis, $viesa. Susidaro jtikinamas Savasties sugrjzimo dinamizmas,

9

Archetyp. Dzieto muzyczne (2). Akademia Muzyczna im E Nowowiejskiego w Bydgoszczy-
Bydgoszcz, 2006, p. 249-252.
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kuriam pradzios impulsy dramaturgijos etape ry$kiausiai ir atstovauja O. Nar-
butaités ,,Ejimas j tylg“

3.4. Savasties dramaturgijos parametry aktyvacija faktaros sagsauky
dinamizme: Vidmanto Bartulio ,,Sauklys“ (1982)

V. Bartulio ,,Sauklys* atliepia Savasties struktariniy judéjimy dramaturgija: ¢ia
kompozitorius siekia suvesti j vienumga figairatyviai ornamentuotg antinominiy
judéjimy erdviniy centry veikima. Pirmakart naudojamas i$gryninto minima-
lizmo figaracijy cikly repetityvas simbolizuoja kartojimy begalybe - skirtumy
ir pasikartojimy dialoga echo principu. Kompozitorius ¢ia siekia mandalos
struktarai artimo ostinatiniy variacijy fenomeno, savotisko pasakalijos i$skai-
dymo ir sutelkimo j vieng saveikaujanciy judéjimy visuma. Tai yra archetipo
Savastis paradigminis lygmuo: kontinualumo ir begalybés, gelmés ir aukstu-
mos sfery jsitvirtinimas gretinimo principu. Visos Savasties fazés ¢ia suvestos
j vieng kartu veikianc¢iy vargony faktaros sluoksniy koegzistencijos principa,
jsigalintj horizontalés tolydinumu. Tai nepriestarauja nei Savasties raidos, nei
vargoni$kumo désniams, iSgrynina jy parametrus.

3.5. Savasties impulsai tautinés tapatybés gelmiy paieskoje:
Teisuc¢io Makacino Sonata Nr. 4 ,,Malda uZ Lietuva“ (1980)
Jau pirmoje Sonatoje vargonams (1965) T. Makacinas uzciuopé lietuviskos
archetipinés Savasties stilistinj $altinj: folkloro raudas ir jy intonacijy pers-
pektyva plétojant vargony kiirinio dramaturgija repetityvinio judéjimo ciklais.
Nuolat prie vargony karybos grjztantis Makacinas savo Sonata Nr. 4 pavadino
tiems laikams stebétinai atvira, religinés aspiracijos kupina sgvoka - ,,Malda
uz Lietuva“ Karinio paskirtis, motyvacija ir jo pirminis tikslas (kompozitoriy
kariniy konkursas Tultizoje, Prancuzijoje) nulémé, kad jis i$liko nezinomas
daugybe mety, turéjo tik archyvine reik§me. Vis délto jo intencija zvelgiant i§
dabartinés perspektyvos akivaizdi: tai buvo lietuviskos Savasties — folkloristinés
ir sakralinés dimensijy susiliejimas ir skausminga religinés giesmés, susietos
patriotiniu motyvu, deklaracija — kaip ir emigranty karyboje, ,,pagrobtos
Savasties“ atmeldimas, sugrazinimas ir ideologinés sistemos ignoravimas. Sie
gestai daro ,Maldg uz Lietuva“ i§skirtiniu, grjZtancios Savasties pradzios im-
pulsy dramaturgijos kiriniu. Jo padalos liudija esant visus budingus Savasties
kelio etapus: tamsa, impulsg, judéjimus, lazj, nusvitimg, jkanytus naudojant
lietuviy folkloro - raudy ir sutartiniy stilistikg.

Visi Savasties pradzios impulsy dramaturgijos kariniai baigiasi nusvitimo
parametru, jo gestu kaip transcendencijos siekio raiska, o tai atitinka Savasties
koncepcija.
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4. ARCHETIPO SAVASTIS UZSKLANDA:
TRANSCENDENCIJOS IR REGRESIJOS KURINIAI

Siame skyriuje analizuojama paskutinio Savasties kelio etapo raiska vargony
karyboje.

4.1. Savasties sugrizimo triumfo himnas: Jono Tamulionio

»Malda“ (2000)

J. Tamulionis pasirenka universaly gausmo fenomena siekdamas atskleisti Sa-
vastj kaip paradigmine visumg ir erdvés modeliavima per uztiiras (sustojusius
garsus, sudarancius ,,santykiy rysulius®). ,Malda“ (2000), parasyta Usedomo
festivaliui, atliepia $ig gausmo tendencijg, autoriaus jsivaizduojama ir kaip zmo-
nijos piligrimine procesija, traukiancia prasyti atmeldimo i§ gamtos. Sasaja su
gamta daro Tamulionio ,,Malda“ ypa¢ i$skirtiniu tokio Zanro kariniu. Savasties
paskutinj etapg ¢ia reprezentuoja gausmo, kaip galimos transcendencijos, analo-
gijos fenomenas. Lietuvigkaja Savasties gelme Cia iSryskina autoriaus integruota
j faktaros slinktj giesmé — A. Strazdelio ,,Pulkim ant keliy“. Giesmés fragmentai
visuose vargony faktiros sluoksniuose kvaternijy (kvarty uzpildymo) slinktimis
susilieja su beribiskumo ir didingumo intencija, atspindincia Savasties triumfa,
sugrizimg himno pavidalu, i§grynina $viesos ir auk$tumos reik§me.

4.2. Savasties isskaidréjimas anapusybés procesijoje:

Gracijaus Sakalausko ,,Campi lugentes® (2009)

Karinyje panaudota viduramziy baznytinio giedojimo forma — konduktas. Tai

keturiy vargony fakttiros linijy menzirinis (retéjanciy tarpy nuo balsy jstojimo

pradzios) kanonas, i$skleidZiantis muzikine ,,$vytéjimo tamsoje pulsacija, sa-
votiska kosminj begalybés vaizdinj. Savasties baigtinés fazés parametra sudaro

pulsuojanti kita erdve, centro traukos ir strukttros reliatyvizmas, parodytas kaip

ritmikos santykiy ,,mazgy rysuliai“ — skirtingos metrikos sgveiky aleatorika.
Savoti$ka ,,Campi lugentes” negestantj baigtinumg inspiravo Vergilijaus poezija

(i$ jos — ,Campi lugentes“ jvaizdis) bei XIX a. prancizy dailininko Gustavo

Doré, romantiniais vaizdiniais i§tapiusio Biblija, paveikslas ,, Apokritai kreipiasi

j Dante, kur vaizduojamas Dante, jo vadovas po poZemine karalyste Vergilijus

ir nusidéjéliy véliy procesija. Butent procesijos jvaizdis ¢ia buvo lemiamas po-
stimis muzikos karinio struktaros modeliui ir suteiké jam 4 etapy begalybés

negalutinio nusvitimo versija. Kompozitorius pabrézia vizijine savo meditacijy

prigimtj (sapno pavidalu) ir jy uzrasymo (kanono inversijos) analogija man-
dalai, Savasties struktirai, kaip ja suformulavo Jungas.
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4.3. Archetipo Savastis skilimas: Netikroji Savastis ir Personos dominija
Fausto Laténo ,,Svytéjime* (1995)

Kompozitoriaus F. Laténo, daug rasanc¢io muzikos teatrui, karinys vargonams
yraironiSka opozicija sakralumo ir Nusvitimo siekianciai Savasties koncepcijai.
Autorius tarsi apvercia vertybes prieSinga linkme: vietoj Nusvitimo parodo
grizima j Sesélj. ,, Svytéjime” autorius ironiskai interpretuoja Savasties lygmenis:
1) minimalistinj repetityvizma (judéjimo modelis), 2) gelmés - auk$tumos
antinomijag (auk$tuma be gelmés), 3) tyra issiskleidusj branduolj (banalaus
valso ,,tapsmas® - sinkopé), 4) transcendencijos link vedantj pabaigos infinito
(chromatinés slinkties ,nusliauzimas“ dviem skirtingomis kryptimis). Sios
interpretacijos pakanka Savasties koncepcijai paversti Personos valso ir Sesé-
lio sugrizimu. Faktiiros virsmo parodija i§stumia procesualiaja dramaturgija,
~apvercia“ semantikos peizaza. ,Svytéjimo groteskas yra baigtinés Savasties
fazés pozymis: skilimas ir grizimas j Sesélio dominijg, i postmodernistinj
balaganinj teatra.

4.4. Archetipo Savastis parametry Zaismas: quasi impresionizmas
Vidmanto Bartulio ,,Ménulio $viesoje“ (1995)
Procesualiosios dramaturgijos ir minimalizmo stiliaus kirinys - V. Bartulio
»Meénulio $viesa“ - irgi atliepia archetipo Savastis kelio { Nusvitima koncepcija.
Tadiau jo semantika atveda j iliuzoring Netikrojo Nusvitimo dimensijg iki in-
tonacinés lgstelés branduolio subyréjimo i fragmentus ir grizimo j neapibrézta
neutralumo lygmeni. Sj posiikj lemia fragmenty stagnacija be didesniy impulso
zenkly, gesty intensyvumo ir draminio virsmo. Nors ir pasiekiamas tipiskas
kulminacijos diskursas, stilizacija redukuoja transcendencijos lygmenj j im-
presionizmo reik§miy interpretacija. Vis délto ,,Ménulio $viesa“ neiSvengiamai
apeliuoja j vizualuma ir vizijos Zanrg.
Archetipo Savastis baigiamosios fazés kariniai skirstomi j transcendencijos
(J. Tamulionio ,,Malda‘, G. Sakalausko ,,Campi lugentes®) ir regresijos (F. Laténo
»Svytéjimas, V. Bartulio ,Ménulio $viesa“). Abiejose kryptyse pagrindine ten-
dencija bei dilema tampa Nusvitimo traktuoté ir erdviné pulsuojanti struktara.
Tai Savasties paskutinés fazés kiirybingumo alternatyvos, leidziancios struktirai
transformuotis jgyjant visatos analogijos bruozy.

5. ARCHETIPO SAVASTIS TRANSFORMACIJOS

Esminis Savasties kurybinis veiksnys gladi pasgmonés gelméje, atitinkamai
karinio Zemojo registro nefigaratyviuose gausmo kloduose. Jo realizavimas ar-
chetipo Savastis kelio procesijose sventéjimo kelio fazémis paskatina muzikiniy
parametry transformacija, veiksmingg kuriant fenomenologineg kitg erdve.
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5.1. Archetipo Savastis transformacijy kryptys

Savasties Sventéjimy kelio pradzios ir pabaigos dimensijoje gladi simbolistinio
vaizdinio prisikélimo kategorija. Jos paskata yra sukurti hipoteting imuniteti-
nés reik§més virslaiking muzika, susiliejancia su erdve ir amzinybe tarsi kitos
sakralinés sferos rei$kinj. Savasties archetipo inspiracijg atlieka ir vaizdiné
medziaga: piramidés architektara, paveikslai, mandalos struktira, archajiniai
zenklai, kiti piligriminio $ventéjimy kelio vaizdiniai. Analizuojami vargony
kariniai atskleidZia Sias transformacijy kryptis: muzikinés begalybés transfigu-
racijg, vizualine projekcijg ir transcendencijos funkcija. Tai yra jy priklausymo
Savasties rai$kai pozymiai.

5.2. Muzikinés begalybés transfigiiracija
Savasties kuriniuose muzika tampa begalybés gausmu, sustingusiu ,,transcen-
dentiniy $ifry“ peizazu. Pradzios impulso kiriniai sutelkia démesj j gelme ir
verzimasi i$ jos: tai arba Sauksmas i§ gelmiy (J. Gaidelis), arba strukttrinis
issigryninimas iki horizontalés (O. Narbutaité), gelmés kaip tamsos begalybés
dimensija (A. Martinaitis) arba visy gelmés / auk§tumos lygmeny balansas
(V. Bartulis). Dar vienas tapatybinés traukos centras — folklorizmas - yra
prielaida impulsui, proverziui, sakralumo paradigmai.

Savasties pilnatvés kariniai siekia begalybe jstruktarinti (G. Kuprevicius,
B. Kutavicius), netgi pateikti intertekstualiai kaip nusvitimo idéja (V. Bartulis),
o baigtinés fazés kariniai i$stumia struktaralizmg spresti begalybés lygtj pasi-
telkus gelmés dimensijas arba ritminj reliatyvizma (G. Sakalauskas). Atsiranda
begalybés versijy iSbandymy laukas, kai muzikos procesas netenka baigtinumo
principo ir prasmes.

Archetipo Savastis raida i§ Ego-Savastis asies virsta begalybés horizontale.
Yra konceptualiy ir redukuoty jos varianty.

5.3. Vizualiné projekcija
Vaizdinys yra pastovus archetipo Savastis rai$kos vargony kariniuose for-
muojantis veiksnys. Muzikiné dramaturgija formuojama vaizdinio struktiros
pagrindu: imama piramidés architektiira arba paveiksly ciklas, arba procesijos
slépinys, atspindintis pokycius erdvinéje perspektyvoje. Vaizdinys ypac rei-
kalingas Savasties pilnatvés kairiniams, kur veikia visa Savasties dinamika ir
struktara (G. Kupreviciaus ,,Borobudur®, B. Kutavi¢iaus ,,Ad patres®), ¢ia jis
yra susietas su §viesos—tamsos antinomijy scenografija.

Savasties pradzios impulso kariniuose vaizdinys dar nevaidina svarbaus
vaidmens, ¢ia lemia poetiniai-muzikiniai archetipo gestai-leitmotyvai.

O Savasties baigtinio etapo kiiriniuose jvyksta savotiska muzikos-vaizdo
konversija: per gausmo projekcija faktara jgyja kitos erdvés statusa, tampa
»vaizdiniu® - statiku ,,transcendencijos $ifry“ peizazu (J. Tamulionio ,Malda“,
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G. Sakalausko ,,Campi lugentes®). Vizualumas dalyvauja tiesiogiai - vaizdiniais
ir netiesiogiai — §viesos—tamsos antinomija (V. Bartulis ,,Vizija“).
Vizualinis $viesos tamsoje diskursas F. Laténo ,,Svytéjime” bei V. Bartulio
»Ménulio $viesoje“ rodo postrukturalisting $viesos desakralizacija naujojoje
vargony karyboje.

5.4. Transcendencijos funkcija

Persikélimas j kitg sferg arba vadinamoji Jungo ,transcendenciné funkcija“'®
yra svarbus archetipo Savastis procesy veiksnys, liudijantis apie ribine buseng
ir susiliejima su begalybe. Ji itin ryskiai struktiiruota Savasties baigties etapo
kariniuose. Tai — Nudvitimo busenos apraiska karinyje, dazniausiai isreiksta
$viesos pulsacija, horizontale, susiliejimu su erdve. Sios funkcijos zenklai ma-
tomi visy Savasties etapy kuriniuose, taciau baigtinéje fazéje perima ir karinio
visumos dramaturgija (G. Sakalausko ,,Campi lugentes®), nukreipta j transferine,
laikui nepavaldzig busena.

Pazymétinas strukturiSkai i$reikstas erdvés reliatyvizmas: metroritminés
sistemos parametry kaita, ritmo pulsacija ir progresija aleatoriniy sgveiky
lygmenyje. Cia ateinama prie kiirybinés hipotezés — Savasties procesy ,,mate-
matinés“ misterijos. Tai $ventéjimy kelio struktiros konversija i begalybés stiliy,
lemianti lietuviy vargony muzikos transformuota Savasties koncepcija.

ISVADOS

Naujosios lietuviy vargony muzikos kiriniuose galima konstatuoti Savasties
archetipo dramaturgijos projekcija: penkias fazes kaip penkis j muzikos vyksma
atne$amus Savasties pakitimus, ple¢iant jo raiskos laukus. Tai:

o Gelmeé - archaikos metafora yra pagilinama psichoanalizés kategorijomis,
gelmés psichologija, taip pat — tamsos archetipy (Sesélio, gausmo, chaoso)
archetipinémis reik§mémis.

o Impulsas - signalas kaitai, Sauksmas is gelmiy, intonacinis-ritminis gestas
(intervalo $uolis, sinkopé, fanfara) tampa semantinio lauko ,,instrumen-
tu’, pagrindiniu muzikos procesy vektoriumi, ,transcendentinio $ifro
kodu.

o Struktiira — tai kvaterniskoji cirkuliacija, repetityviniy judéjimy ciklai,
kupini simbolinés pilnatvés figtiratyvumo.

o Luzis yra destruktyvi dramaturginé kategorija, jsiterpianti i tolydinumo
sistema (mandala), konfliktiskos dramaturgijos atspindys procesualinéje
evoliucinéje dramaturgijoje. Grazina Savastj j Sesélio (tamsos) griiciy

10

Carl Gustav Jung. Psichologiniai tipai. Vilnius: Margi rastai, 2013, p. 570.
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dominijg, patvirtina postimio ir atostimio batinybe. Isnyksta baigtinéje
fazéje.

Nusvitimas — galutiné i$¢jimo fazé, auks$tuma, baigtis, transcendencija
arba kita erdvé, pasiekiama vargony erdvinés dimensijos iskélimu. Sutam-
pa su vizualine $viesos projekcija, i§skaidréjimu, realizuojant Sventéjimy
kelig. Atliepia minimalizmo stiliy - skaidrig ritmine pulsacija. Esmingai
jsitvirtina baigties etapo kariniuose.

Pagal Siuos penkis parametrus atsiskleidzia Savasties archetipo raiskos
muzikiniai ypatumai.
Archetipas Savastis ,,perzitri® postmodernizmo diskursg. Jis ,,diskutuoja“

su:

Religinés muzikos tradicija. Cia, nors ir siekiama sugrjzti prie baznytinés
giesmés, autoriai visgi akcentuoja visy religijy svarbg ir vienj.
Minimalizmu - analogija archera$ymui ir tapatybés per intonacine
lastele raiskos gilinimui. Tapatybés projektas susietas su laiko progresija
tampa sau opozicija — virsmu, minimalizmg paveréiant ,apokaliptiniu
maksimalizmu®

Meditacija tampa keliavimu laiku, psichologine i$stumtyjy archetipy
impulsy brandinimo tendencija, pajungta procesualiai evoliucinei
dramaturgijai.

Sonoristikos reik§miy perzitiréjimas. Projektuojamas gausmo modelis -
visatos ekvivalentas.

Aleatorika pasitelkiama sukelti kito matavimo erdvés pojutj, kosmo-
muzikos ,,plevenimo erdvéje” reliatyvizmo buseng. Arba ,,apokaliptine®
faktaros griatj. Parodyti asisteminio pasaulio virSenybe.

I$¢jimas uz muzikos riby, kitoje erdvéje Zvelgiant j pasaulékaros gelme.

Atskirai minétini Savasties ekstramuzikiniai aspektai, sukuriantys sceng
misterijai ir jtraukiantys visus jos dalyvius. Tai:

Vizualiosios sferos atsivérimas vaizdiniu, dazniausiai Zmonijos procesi-
jos, sventéjimo kelio analogijos, ateinancios i§ tapybos (M. K. Ciurlionis,
G. Doré), architektaros (Borobudur $ventové) ir biblijiniy sceny (Nu-
kryziavimas, Kancios kelias).

Scenografinis §viesos / tamsos antinomijy efekto panaudojimas pasi-
telkiant vargony registrus, faktaros cirkuliacija, pasiekiantis filosofine
dangaus skliauto, universumo panoramos projekcija.

Muzikos ir vaizdo kinematografinis rysys, konteksty isiverzimas j
teksta.

Religiniy (virslaikiniy) parametry ieSkojimas Savasties procesuose.
Istorinio lazio (prazaties) egzistenciné motyvacija, ateinanti i§ deformuo-
to laiko, emigracijos, vertybiy konversijos ir archetipy i$stimimo, t. y. ri-
biniy situacijy ir ultimatyvumo bei psichologinés gelmés poreikio.
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Pagrindiné archetipo Savastis skelbiama Zinia vargony muzikoje yra is-
laisvinama laiko horizontalé - filosofiné begalybés asis, galinti atlikti ,tylaus
pasaulio postukio misterijos vaidmenj. Muzika ¢ia turi aiSkig projekcijos i§
tamsos j $viesg kryptj. Vargony karybos tyrinéjimas turi testis koncentruojan-
tis i vargoniskyjy aspekty transformacijas nuo archetipo iki vizijos. Lietuviy
muzikologija, sekanti paskui kompozitoriy kiryba, ¢ia yra pribrendusi tarti
savalaikj, naujus tarpdisciplininius aspektus atskleidZiantj Zodj.

Tyrimo perspektyvos. Archetipo Savastis lietuviy vargony muzikoje raigkos
tyrimas veda j dar viena specifine Vizijos muzikoje fenomenologija. ] ¢ia galéty
bati nukreiptas tolesniy tyrinéjimy $ia linkme tesinys. Amuzikiniai Zenklai
atveria naujg erdvinj spektra Savasties procesy analizéje.
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INTRODUCTION

The research of the expression of the concept of the Self of the whole of ar-
chetypes in the Lithuanian organ music was inspired by the encounter with
the works of Carl Gustav Jung (1875-1961) and his theory of archetypes
(Jung, 1968, 1976, 1999, 2010, 2012). On the other hand, the most important
research idea was polished by a constant practice of performing Lithuanian
organ music, especially the author’s direct collaboration with the composers
that allowed merging with the assumptions stimuli and ideas of the works’
emergence. Looking at the new organ music, analysing it through the prism of
the expression of the archetype, focused and raised the meaning of the centre
of the whole of the archetypes — Self (Selbst). Self - a personality-regulating
centre, the embodiment of integrity and harmony (Jung, Beitrdge zur Symbolik
des Selbst, 1950, 1976). Thus, the archetype of the Self has become the most
important axis and concept of the present research.

The object of the research is new Lithuanian organ music, which is observed
as developing dramaturgy of the processes of the archetype of the Self. It is
determined by the assumption of including musical works into the dimension
of the expression of the archetype of the Self, by covering the levels of identity
and sacrality.

The research covers 15 works of the new Lithuanian organ music (2™ half
of the 20™ century - beginning of the 21% century) that confirm the conception
of the dramaturgy of the archetype of the Self in the creative output for organ.
These are the works of B. Kutavic¢ius, G. Kuprevicius, T. Makacinas, G. Sakalaus-
kas, V. Bartulis, A. Martinaitis, O. Narbutaité, ]. Tamulionis, J. Gaidelis, among
others. The development of the archetype of the Self and its stages correspond
to the forms of the works, their emergence time and aesthetic motivation. This
thesis is also consolidated by the authors of the works themselves, revealing
their ideas and their resources to the researcher.

The aim of the research work - to demonstrate the whole of the identity
of the Lithuanian organ music (religious, national - mythological, artistic),
its underlying integrity, relation with the global tendency of the origin of the
archetypes and relevance, as well as the depth meaning of the processes of
the Self (through nature, cosmism, ancient civilisations and religions) to the
Lithuanian culture. It is a very important and special aspect of the national
identity - survival in the crossroads of history, which allows developing
the perspective of the reconstructive conversion from the darkness to the
light.

The tasks of the research are relevantly related to the category of the ar-
chetype of the Self and the meanings of its activity in a musical work. These
are the commissions raised by the aim of the research:
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« to determine the musical parameters of the archetype of the Self,

« to review musical sources and their creative interpretation of the arche-
type of the Self,

« to determine the organ works reflecting the way of the archetype of the
Self - the sphere of dramaturgy of the processes of the Self,

« to analyse the organ works through the prism of the acting of the Self,

« to demonstrate a new phase of the break, revealing the dimension of the
archetypes, diverting to the depth or height,

« to ventilate the stages of the processuality of the Self - phases, working
through the elements of music language,

« toreveal the motivation of the creators of the new organ music themselves,
their interpretation of the archetype of the Self,

o to determine the aim of the creation of the authors - creation of other,
alternative space in music,

« to perform the organ works inspired by the conception of the archetype of
the Self, among them, the most recent creative output composed already
during the course of the research.

The novelty and originality of the research is based on the discourse of
the theory of the archetypes still currently being developed in the field of art
research, and the possibility, suggested by the author of the thesis, to interpret
new creative output for organ by Lithuanian composers through the archetype
of the archetypes of the Self and the prism of its universal musicality. Such a
relevant interdisciplinary aspect relates the structure of the Self raised for the
first time by Jung with the dramaturgy of a musical work, covering the categories
of philosophy, semiotics, depth psychology, the fine arts and social sciences,
connecting them into the new whole of the 21*-century discourses.

Methods of the research. With the purpose of covering the whole of the
problems that arise in the aspectual research of the phenomenon of the ar-
chetype and music composition, this interdisciplinary research employs the
following methods:

o descriptive arrangement of the development of the phenomenon,

 comparative; presenting the analogies and comparative versions,

o systematic; determining the coherent whole of the phenomena,

« analytical, i.e. an aspectual analysis of musical compositions through the

prism of the dramaturgy of the archetype of the Self,

o connections of interdisciplinary approaches,

o hypothesis raising.

Sources of the research. The thesis is based on the literature analysing the
various aspects of the topics. First of all, relevant are the works by C. G. Jung,
justifying the theory of the archetypes and the conception of the archetype of

24



the Self (1968, 1976, 1999, 2010, 2012, 2013), also the works by neo-jungians
that actualise and develop the ideas of Jung, such as A. Stevens (2002), D. Ziegler
(1976, 1992) and Z. W. Dudek (1996).

On the other side, the analytical character of the research was based on
the works, relating the parameters of the archetype and music creation into a
polysemantic process of creation. These are the works of W. Karbusicky (1999),
E B. Mache (1983), M. Grabosz (1993), R. Jakovljevi¢ (2008), P. Puscas (2008),
G. Tissot (2008), J. Dankowska (2006) and other researchers. The concept of
the archetype of the Self found in Jung’s depth conception and the modern
theories of neo-jungians was confirmed by the nation’s search for historical
resurrection.

In Lithuania, the research of this field was largely based on the works, ar-
ticles and compilations written by philosophers and cultural anthropologists,
such as A. Andrijauskas (1995, 1999, 2004, 2010, etc.), A. Mickanas (2005,
2011), G. Beresnevicius (1995), S. Juknevi¢ius (2014), A. Zukauskaité (2011)
and others. Significantly and timely the research was fuelled by the insights
of the semioticians and structuralists: A. J. Greimas (1966, 1991), E. Tarasti
(2002), L. B. Meyer (2000), C. Lévi-Strauss (1993), G. Deleuze (2011), the
theory of intertextuality (M. Tomaszewski, 2000). The Lithuanian studies
on Ciurlionis also led to the most important beginnings of the research:
V. Landsbergis (1986, 2005, 2008), the ideas of M. K. Ciurlionis himself (About
Music and Art. Ed. by V. Ciurlionyté-Karuziené, 1960), D. Kucinskas (2002),
R. Janeliauskas (2010).

The research of the archetype in music is substantially directed by the Lithua-
nian musicology that analyses contemporary music: R. Gaidamaviciaté (2005,
2008), R. Staneviciaté (2007), I. Jankauskiené (2001, 2008), G. Daunoravic¢iené
(1999, 2008). One of the most important aspects in revealing the archetypes
is the aspect of rhetoric (A. Pister, 2006), the analysis of the particularity of
sacred music (D. Kalavinskaité, 2001). A significant attitude towards the struc-
ture of the archetype is presented by ethnomusicology (R. Astrauskas, 2008,
D. Vy¢iniené, 2008).

The relevance of this conception was, on the other hand, also consolidated
by the creation of the composers of the 20* century: O. Messiaen, J. Allain,
E B. Mache, R. Zechlin, K. Penderecki, A. Part, P. Vasks and the discoveries
of the dimensions of archaic by Lithuanian composers: B. Kutavi¢ius, A. Mar-
tinaitis, V. Bartulis, G. Sakalauskas, J. Tamulionis. All this concentrated the
research on one archetype of the archetypes of the highest category, the Self, its
dynamics, structure and musical parameters.

Contemporary research into organ music, obviously, is conducted not by
analysing the works according to the period or genre, but with the purpose of
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determining the sound structures and the meanings of inspirations.' On the
other hand, the traditional aspect of investigating the history of organ music
and the instrument as such is usually chosen (G. Povilionis, 2006, E. Seduikyté-
Koriené, 2008).

Structure of the work. The research paper is comprised of the introduc-
tion, five chapters, conclusions, bibliography and appendices. The first chapter
develops the conception of the archetype of the Self, its origin, development, its
stages — phases and musical parameters, assumptions for the musical analysis
of the pieces. The second chapter analyses the organ works of the Lithuanian
composers related to the fullness of the Self (the whole of the parameters)
through the prism of the dramaturgic conception of the archetype of the Self.
The third chapter comes back to the beginning of the development of the ar-
chetype - impulse dramaturgy. Here, the works of the earlier stage - the sally
of the Self to the space of the particularity of the Lithuanian organ music - are
analysed. The works discussed in the fourth chapter are the examples of the
demise of the archetype of the Self, regression and transcendence. Here, the
compositions are divided into two oppositional aspects — Lightning and return-
ing to the Shadow, echoing the tendencies of postmodernism. One touches the
dimension of the antipode of the Shadow - Self. The fifth chapter enters the
projection of the Self - perspective space, the tendencies of its transformations
are discussed, as well as the dispersion of the development of Lightning and
bias. In the conclusions, the questions raised to the tasks of the research are
answered, and the perspective of the research is anticipated.

The appendices of the work present the examples illustrating the devel-
opment of the archetype of the Self, schemes, their descriptions, additional
information, new works and visual material.

1. ARCHETYPE AND ITS MUSICAL DIMENSIONS

1.1. The origin and development of the conception of the archetype

The conception of the archetype concentrates in itself several factors that
essentially shape the creativity: combination of memory and subconscious,
symbolism of images and the dynamics of the expression of the evoked impulse.

1

Piotr Tarlinski, Klang, Struktur der biblisch inspirierten Orgelkompositionen ab etwa 1960. Mainz,
1994. The dissertations are also concentrated on the influence of ideology (Stefan Zéllner,
Orgelmusik in nationalsozialistisches Deutschland. Heidelberg, 1997). Going deeper into the
archetipe in music, it is commonly concentrated on the character types (Jeff Kenswol, Musical
Signification of Three Jungian Archetypes Found in Children’s Opera [mother, hero, trickster].
DA University of Northern Colorado, 2012) or psychological music processes (Karlyn Ward,
Music and Archetypical Ground of the Psyche. San Francisco, Jung Institute Library Journal,
volume 9, issue I, 2000; Thomas Douglas Craig, Sons of Orpheus: An Archetypical Phenome-
nological Exploration of Men and Intimacy. Pacifica Graduate Institute, 2010).
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All this is reflected in the elements of musical language, too. The particularity
of the organ instrument still peculiarly strengthens the archetypical whole of
these meanings of the musical language, dynamises it. It gives the infinity of
space and time to it — the instrument’s philosophical paradigm, which encour-
ages the authors to look for the entire solutions of the semantic expressions of
the sound mass (din).

The conception of the Self of the whole of the archetypes (Jung, 1976)* gives
specific and relevant key of phenomenological interpretation of organ music,
allowing one to look at its processes through the prism of the correlations of
psychoanalysis and art research. The archetypical development lying in the
organ works is analogous with the principle of procession to the conception of
the way of holiness and Lightning for theosophical conception. It is the axis of
this research, through which the phenomena of creation are analysed.

Jung’s archetype theory is characteristic of the correlation of philosophy
and psychology, with the dimension of the depth of subconscious involved.
The term of the archetype itself comes from the works of Plato, Aristotle,
St. Augustine; it was actualised by S. Freud, L. Lévy-Bruhl, the research of the
Indians Upanishads, which was evoked by the searching of psychoanalysis —
universality in the human psyche by Jung. From here (from Upanishads) there
come the conception of the ‘archetype of the archetypes’ of the Self, essential
to art research, musical dramaturgy and music analysis.

In Jung’s philosophy, the Self is discovered as the centre of individuality,
Christ of Christianity or the nucleus of essence - roundness, a circle, something
that is related to procedural phenomena of repetition. It is also the centre of
attraction, the point of returns and changes, moderating the creative becom-
ing. For the expression of music, essential here is the collision of the powers
of statics and fluctuation or the phenomenon of the break, emancipating the
transformation to the script of transcendence. The research aims at revealing
the processes of this paradigm and marginal situations, appealing to interdis-
ciplinarity.

In the creative output of the Lithuanian composers, in the second half of the
20™ century, the archetype became the key to the restitution of the Self. The main
authors (B. Kutavicius, G. Kuprevicius, V. Bartulis, G. Sakalauskas) feel the mis-
sion of the archetype of the Self well: to restore the national modernism and
to give it mystical powers of resurrection, which are cherished by a universal
archaic form of music.

Archetype in the semiotic viewpoint (Lévi-Strauss, Greimas, Tarasti).
The depth of the conception of the archetype covers the sphere of the myth.
The meaning of the myth has laid the foundations to semiotics which aims

2 Carl Gustav Jung. Aion. Beitrige zur Symbolik des Selbst. Walter Verlag, Olten, 1976.
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at going deeper into the archetype with specific means of linguistics. Such is
A.J. Greimas theory of isotopes (Greimas, 2005), where isotopes are elements
of language linguistically explained as the syllables of the word, as sound im-
pulses forming the meanings. Their obvious relation with folkloristic elements
of ethnic music and the tendencies of archaism of modern music style are
manifest in minimalism. The processual dramaturgy principle of minimalism
is analogous to the principle of processuality of the archetype of the Self, and
echoes the trajectory of its whole, impulse, break and transcendence.

It should be noted that structuralists such as C. Lévi-Strauss, R. Monelle,
and L. B. Meyer aimed at finding the reasons of myth absolutism through the
structural community of myth and music forms. Real units of myth, their rela-
tion knots, are essential to the revelation of the expression of the archetype of
the Self in organ works. The natural signal of music and mythology is identified
by E. Tarasti (2001), from whose insights it becomes clear that dimensionality
of the sign and archetype significantly differs: the archetype covers the proces-
sual whole of the changes, meanwhile the sign remain a separate element in
musical text.

1.2. Archetype in musicological interpretations
The revelation of the archetype of the Self in musical composition is inevitably
related to the discourse of musicology.

1.2.1. Archetype as a universal and process (Karbusicky, Mdche)
The theory of archetypes in a musicological aspect is most precisely stated by
the composers themselves or by the researchers who are related with musical
performance. The essential turning point in assessing the archetype in musi-
cology could be considered the insights of Vladimir Karbusicky,® aiming at
covering the anthological aspect of creation and its place in the system of the
nature’s universality. Raising the magical meaning of the circle and mandala,
distinguishing the principle of repetition and return, close to the mode of the
organ ostinato, Karbusicky was the first to speak about the musical structuralism
of the archetype. He presents 6 archetype “transcendence ciphers” (according
to K. Jaspers) as the sources of creativity: 1) chaos, darkness, 2) rhythmical
pulse, 3) additive - from echo to fugue, 4) circle cycle, magic of return, 5) triad,
6) dramaturgical fourfoldness.

Directly related to music creation is the theory of the archetypes of Francois
Bernard Mache.* It covers mythology, musicology, linguistics, biology, the

*  Vladimir Karbusicky. Anthropological and Natural Universalia in Music. In: Baltos lankos,
1997, comp. by R. Gostautiené, p. 7-29.

¢ Frangois Bernard Mache. Music, Myth and Nature or The Dolphins of Arion. Contemporary
Music Studies. Harwood academic publishers, 1983.
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so-called “poetics of naturalism”. Mache archetype theory is related to the
myth of antiquity, attempts of revealing the interdisciplinary depth of the
archetype, not satisfying only with graphical rationalisation of the processes
of movement.

1.2.2. Archetype as the model of musical thinking (Puscas, Tissot)

The topics of the archetypes in musicology are concentrated to semantic sym-
biosis of movement models and Jung’s archetype theory. Serbian musicologist

Rastko Jakovljevi¢ converts Jung’s archetypes into associative (visual or narra-
tive) movement models (Jakovljevi¢, 2008).° Pavel Puscag (Puscas, 2008, ibid.)

definition of the archetype is oriented towards the association of “transcend-
ence ciphers” and is based on the positions of statics and fluctuation in musical

movement. He derives the conceptions of the anarchetype and eschatype from

the archetype, which he relates with the conception of style - stilemas. It should

be noticed that the conception of the archetype here more often coincides with

the actualisation of the genetic spring.

In the works of Francois Baile, Gaél Tissot named “visual archetypes” (Tissot,
2008, ibid.), which are still defined as the archetypes of statistics, dynamics and
positions, the signals of action. Here, the visual aspect is strong, interpreted
through the painting of René Margritte. It is characteristic that archetypes set
musicology to interdisciplinarity, maximises the sphere of its operation. This
encourages looking back at the interpretations of the phenomenon of the depth
psychology in Jung’s theory of the archetypes.

1.2.3. Archetype in Lithuanian musicology

The expression of the archetype of the Self as the principle of the affectedness
and restitution of identity was actualised in the second half of the 20™ century
in the music of the occupied Baltic countries, especially in organ music related
to eternity, sacrality, religion, the then forbidden idealistic values. In musical
medium, in the second half of the 20" century, phenomenological resistance of
composition was taking place — the ‘struggle’ for the return of the Self, archaic
becoming, ‘shining in the dark’ of the archetypes as modernistic (musical
renewal) values. One believes in natural and pantheistic power of ancient na-
tion’s resurrection of being of which the creative output of B. Kutavi¢ius and
S. Geda is full. The value of archaism and archetypicality is emphasized by
the musicologists writing about B. Kutavi¢ius and M. K. Ciurlionis: V. Lands-
bergis (2008), J. Jasinskaité-Jankauskiené (2008), R. Gaidamaviciaté (2005),
R. Janeliauskas (2008), A. Kucinskas (2010), ethnomusicologists D. Vy¢iniené

> Principles of Music Composing: Musical Archetypes, VIII. Comp. by R. Janeliauskas. Lithuanian
Academy of Music and Theatre, 2008.
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(2008), R. Astrauskas (2008). The relation of the archetype with musica sacra
conception is explained (D. Kalavinskaité, 2009, J. Vilimas, 2011).

1.3. Archetype in the process of creation: the Self and its musical
parameters

The musicological discourse of the archetype meanings reveals the necessity to
return to C. G. Jung’s conception of the depth psychology. Here the position
of geometrical movement models (circle, square, triangle, line, dotted line) is
confirmed and moved to the level of musical dramaturgy. Thus the way of the
processes of the Self connects the models of movement into one whole, named
by the neo-jungians in relating it with the aim of the sacrality: the holy way
(Zarskus, 1991).° This corresponds to the neo-jungian reception of the Lithua-
nian philosophical idea and creation, revealing itself in the organ works. The
holy way of the Self emphasises itself with dramaturgical phases, covering the
whole of the expression of the archetypes. A distant prototype of such form
could be a passacaglia, originating from the burial procession, in which the
rhythm of steps is pulsing, there dams the drama of the meanings. Or the Mass
cycle, where an important role is being played by meditation.

Related to the aim of the sacrality, the structure and dynamics of the Self
have the possibilities of both musical dimensionality and specific organ dimen-
sionality (occupation of the acoustic space with the din of limitless sound). The
conception of the Self is employed in the music of those composers related to
religion, philosophy, the problem of existence. The example could be O. Mes-
siaen’s “The Vision of the Eternal Church” (“Apparition de Iéglise éternelle”,
1932). The Self is especially close to the creators of the Baltic states — A. Pért
(“Annum per annum”, 1980), P. Vasks (“Musica serva’, 1988), L. Apkalnis
(“Quaternio latviensis”, 1968), I. Zemzaris (“Field. Mandala’, 1984), A. Kalgjs
(“Via dolorosa”, 1992). The idea of the Self shows itself in the new Lithuanian
organ music (the end of the 20 century - the beginning of the 21* century),
the object of this research. The choice of the archetype of the Self is determined
by its entire structure, analogous to the principles of the visualised universal
laws and musical dramaturgy.

1.4. The dramaturgy of the holy way of the five stages of the archetype

of the Self in organ creation (the works of the Lithuanian composers)

The way of the individualisation of the Self or the axis of Ego-Self is the analogy
of musical dramaturgy going from the dark to the light stages or phases. Every
phase has got its own archetypical symbolism, spatial dimension, inspiring a
musical link of events.

¢ Aleksandras Zarskus. Looking for Self. Kaunas, 1991, p. 155.
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The first phase — darkness is related to unspecific stain of the sound with-
out any clear lines, most often cofferdam of low sounds, distinguishing with
antinomic power of attraction.

The second phase - impulse, signal, gesture which pushes one archetype
from the memory towards the developing and fulfilment of its field. It can be
an interval jump, rhythmical dotted line, fanfare or syncopated cofferdam,
stroke. In any case, it is the distinguishing from the dark in the shape of “the
call from the depths”

The third phase - the structure of movements, most common in the
model of ostinato variation cycle or the flow having the repetitive figurations
of toccata features.

The fourth phase — here newly entered specific ‘break phase, essential to
musical verification of the Self, aiming for ‘another space’ In musical works, it is
often an ultimate gesture — general pause, termination of movement, dynamic
‘apocalypse’ or other ‘limit of infinity’ This can be a total cluster, involvement
of all organ voices (tutti), with the purpose of “killing the listener with sounds”
(Kutavicius, Gaidamaviciate, 1995).”

And the most abstract, again undefined fifth phase - Lightning, the aim
to move to another space, transcendent, vibrating, merging with the horizon-
tal of eternity. These are usually the cofferdams of the sound height, endless
melodious line or pulsing of glows is close to the schedules of the horizontal.

The expression of the archetype of the Self in the new Lithuanian organ
music is analysed on the developmental principle of its five phases, dividing
the works into three main stages determining their structure: beginning, full-
ness and ending. Because of the relevance of the dramatic structure of the Self,
the stage of maturity was chosen first; then it is supplemented by the works
of the dramaturgy of the beginning impulses and of the last stage, the end of
the Self.

7 Ruata Gaidamavic¢iaté. Symbolism and Historical Imagination in the Music of Bronius Kutavicius.
In: New Lithuanian Music Ways. Lithuanian Academy of Music and Theatre, 1995, p. 73.
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2. THE CONCEPTION OF THE WHOLE OF THE ARCHETYPE
OF THE SELF - WORKS OF COMPLETENESS

In the analysis of the works of the maturity stage, one aims at showing the
structural whole of the archetype.

2.1. The display of the springs of the archetype of the Self through
architectonics: Giedrius Kuprevic¢ius’ Sonata No. 3 “Borobudur” (1977)
The Sonata’s ideological inspiration - the Buddhist pyramid Borobudur of the
8™ century in the island of Java, Indonesia, was the first oriental image of the
archetype of the Self related to architecture. Its architectural conception is a
Buddhist way of the Self, intended for the spiritual pilgrimage - destination
of soul purification of the pilgrims. The composer G. Kuprevicius illustrates
this architecture as a musical form connected with the cycles of variation flow
and Buddhist analogy of infinity. Here all the phases of the Self till the Light-
ning meet: Pondament, Five Square terraces, Three Oval terraces and the Top.
Compositional key for this solution is the gradation of the din of the organ,
the processes of clearance of the texture and intensification “in the rise of the
terraces”. In the “Borobudur” Sonata by Kuprevicius, the essential role is for
the first time played by the whole of the archetype: the relation of music and
visual art, the idea of inspiration through architecture and Light.

2.2. The structure of the archetype of the Self and the symbiosis of its
parameters in the sonata by Bronius Kutavicius “Ad patres” (1984) after
the cycle of the paintings of M. K. Ciurlionis “The Funeral Symphony”
(1903)

Even stronger, the visuality manifests itself in the archetype of the Self as the
complete approaching of the procession in B. Kutavi¢ius’ “Ad patres”. In his
Sonata “Ad patres”, the expression of the archetype of the Self is directly related
to the cycle of the paintings by Ciurlionis “The Funeral Symphony” (1903) and
the visions of the burial procession painted in it. These images cover all phases
of the archetype (darkness, pulse of steps, structural dynamics of the repetitive,
break of the wave and mergence with the eternity, like instead of Lightning
there develops the statics of the moan of painful conciliation). Dramaturgical
phases of the Self echoes 7 paintings of the Ciurlionis’ cycle - procession visions.
Processuality here is diverted towards the inter-attraction of the antinomies of
the depth and height, continuum and dimensions of dispersion. They open in
the cycle of passacaglia ostinato variation waving, analogous to the mandala
of the burial procession and the holy way of the Self.
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2.3. The way of suffering of the archetype of the Self in Gracijus
Sakalauskas’ “Domine, clamavi ad Te...” (“I Call for You, o Lord, I Call

for You...” Chorale, four meditations and Post scriptum, 1984) in the
dramaturgy of conversion

The organ piece of Gracijus Sakalauskas “Domine, clamavi ad te.., Chorale, four
meditations and post scriptum is related to the expression of the archetype of
the Self, remembering the statement of Jung that the equivalent of the Self in
Christianity is Christ. The images of the Cross way and Crucifixion constitute
the object of the meditations of this work - reflections, evoking a figurative flow
of ornament, emphasizing the fatality of the topic of the chorale. “Domine..”
phases of the Self are realised through Jung’s prism of psychoanalysis: develop-
ment of ecstatic meditation vision, coming from the dreams, according to the
author (a letter to the author of the research, 2013), leads the transcendental
way of axis of Ego-Self. Here also rises the phenomenon of another archetype
of the Shadow named by Jung, having the dimension of the depth in musical
dramaturgy. This analogy of darkness (clusters, multi-sound verticals) is a
really strong antinomical attraction opposition to the light - to the rise of the
chorale’s psalm in the upper layer of the facture, for a variously modelled “call
from the depths”. The semantics of the cross and crucifixion in the verticals
of Sakalauskas plays an important role in the conversion of the Self - push
towards the light (high-rise psalm register).

>

2.4. Enlightening of the archetype of the Self through the paradigm of
Western culture: the role of the chorale by J. S. Bach in the programmatic
conception of Vidmantas Bartulis’ “Vision” (“The Vision on July 17,
1750, Chorale and Toccata after J. S. Bach “Ich ruf zu Dir, Herr Jesu
Christ”, 1985)

The perspective of the insights of the archetype of the Self lying in the crea-
tion of Vidmantas Bartulis manifests in processual dramaturgy, the urge of
assistematic impulsiveness for the dimension of the depth, orient’s influence
on the categories of space and time. A distinctive function here is performed
by the style, loved by the author, called “music in music”, allowing concentrat-
ing the meanings to one nucleus, giving the aura of sacrality to it. That Self (or
nucleus) - the vision of chorale hovering between the death (darkness) and
light (the base — the description of the last days of the life of ]. S. Bach from the
book by A. Schweitzer).® The result of various interdisciplinary correlations is
the selection of Bach’s chorale “Ich ruf zu Dir, Herr Jesu Christ”, BWV 539 — the
author hears him in a visionary film by A. Tarkovsky “Solaris” (1972). All these
processes prove the gestures collected by the archetype of the Self, straining

¢ Albert Schweitzer. Johann Sebastian Bach. Leipzig, 1997, p. 203.
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to the phenomenon of Enlightening and survival in eternity — new sacrality,
coming through “music in music” as through “the self in self”, the nucleus of
light in the din of organs in the shape of Bach’s quotation.

The works of the completeness of the archetype of the Self raises the
phenomenon of becoming holy of its five phases as the musical evidence of
universality and identity.

3. DRAMATURGY OF THE BEGINNING IMPULSES
OF THE ARCHETYPE OF THE SELF

3.1. The rush of the Self from the grip of the darkness and call from the
depths in Julius Gaidelis’ “Evening Meditation” (1966)
The meaning of the archetype of the Self as the need of return was earliest felt
in the creation of emigrants. There emerged the works of poetry and related
music telling about the features of the style of catastrophic modernism and
the call from the depths of the Self (traditional Lithuanian archetypes), rush
towards the joints (B. BrazdZionis, H. Nagys, ]. Aistis, A. Mackus, J. Kacinskas,
J. Gaidelis, etc.). A significant example of such work in organ music - J. Gaidelis’
“Evening Meditation” (1966), created for the dedication of the Siluva chapel of
Washington Enslaved Nations cathedral in the celebration of the Lithuanian
religious congress.

J. Gaidelis’ “Evening Meditation” is a painful example of a sally — visual-type
organ texture wave rising from the dark to the light, dramatically repetitive
break of the interval steps (three-tone dominion) of the chain fanfare culmina-
tion. In the end merging with the height (allusion of the din of the bells) and
Lightning, this becoming embodies the brightening of the Self, the need for
lightning in the structure of five waves — phases. Thus, “Evening Meditation”
becomes the first work of the return of the Self, telling about the lament - cho-
rale — fanfare gestures in the organ texture and their meaning, characteristic
to the violated archetypes restored by the emigrants.’

3.2. The expression of the archetype of the Self through poetical
inspiration: Algirdas Martinaitis’ “Remembrance of Bright Blossoms

of the Night”, after reading R. Tagore (1974)

The organ work by A. Martinaitis called “Remembrance of Bright Blossoms
of the Night”, after reading R. Tagore became the earliest manifestation of the
archetype of the Self in Lithuania. It was inspired by the depths of the Indian
culture, from which there rises the conception of the Self, opening in poetry.

> Archetyp. Dzieto muzyczne (2). Akademia Muzyczna im F. Nowowiejskiego w Bydgoszczy,
Bydgoszcz, 2006, p. 249-252.
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The correlation of Hinduism and Lithuanian spiritual hunger is confirmed
by several signs: the idea of the symbiosis of minority and majesty, nature’s
sacrality and intertwining of the divine sphere with the drama of existence,
antinomy of the light and the dark, the processes of the cell and nucleus. In the
work of Martinaitis, becomes the musical organ expression, appealing to the
infinity of space and time. There emerge four conditional steps or the phases
of the way of the Self, in which there structure the dynamics of movement
and gestures. The merging dimensions of light and darkness are the gestures
of transformation, determining the interdisciplinary perspective and organ
stylistics of the mines of din.

3.3. Self among the antinomies of light and darkness: Onuté Narbutaité

“The Road to the Silence” (1981)

The work by O. Narbutaité “The Road to the Silence” (1981) shows the expres-
sion of the Self already in the open aspect of the struggle of the antinomies.
Resting on the principle of the conflict dramaturgy, here one raises the height of
the idea and the necessity of its ultimate reaching. It is the question of sacrality,
the role of the church psalm in the contemporary Lithuania. “The Road to the
Silence” metaphorises the answer to this question: the possibility of the survival
of the plainsong metaphors of gregorianic in another space. The author especially
emphasises the role of infinity: the image of endless melody, hovering under
the arches of the cathedrals, merging with the eternity. It is the equivalent of
the Self, as it is stated by the author herself. The idealistic sphere of the psalm
is confronted by a brutal force (rhythmical strokes in basses, total cluster in
culmination). In contrasting these two dimensions, one reaches the break of
the mythical depth to the transcendence, what is aimed at by the author, using
the multi-edge of the composition of the organ instrument. All five phases of
the way of the Self are represented in the work: darkness, impulse, structural
movement, break, light. There forms a compelling dynamism of the return
of the Self, which is most brightly represented in the stage of the beginning
impulse dramaturgy by O. Narbutaité’s “The Road to the Silence”.

3.4. Activation of the parameters of dramaturgy of the Self in the
dynamism of the facture linkups: Vidmantas Bartulis’ “Herald” (1982)

V. Bartulis’ “Herald” echoes the dramaturgy of structural movements of the
Self: here the composer aims at converging the action of spatial centres of
figuratively ornamented antinomous movements to the unity. The repetitive
of the purified minimalism figuration cycle, used for the first time, symbolises
the infinity of the repetitions - the dialogue of differences and repetitions on
the principle of echo. The composer here aims at the phenomenon of ostinato
variations, close to the structure of mandala, peculiar solution of passacaglia
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and saturation to one whole of the interacting movements. This is a paradig-
matic level of the archetype of the Self: assessment of continuality and infinity,
depth and height spheres on the principle of comparison. All phases of the
Self here are merged into one co-existential principle of organ texture layers
acting together, establishing with the continuity of the horizontal. This does
not contradict neither the laws of the development of the Self nor organ laws,
it purifies their parameters.

3.5. The impulses of the Self in the searching for the depths of the national
identity: Teisutis Makacinas’ Sonata No. 4 “Prayer for Lithuania” (1980)
Already in the first Organ Sonata (1965), T. Makacinas groped the stylistic
source of the Lithuanian archetypical Self: folklore laments and the perspec-
tive of their intonations developing the dramaturgy of the organ work in the
cycles of the repetitive movement. Constantly returning to the music for or-
gan, Makacinas named his Sonata Nr. 4 in a surprisingly open to those times
conception, full of religious aspiration, “Prayer for Lithuania” The purpose of
the work, motivation and its primary aim (composition contest in Toulouse,
France) determined that it remained unknown for many years, only of archival
significance. Nevertheless, its intention, looking from nowadays perspective,
is obvious: this was the merging of the Lithuanian Self - folkloristic and sacral
dimensions and the declaration of religious psalms, related to the patriotic motif,
i.e. like praying for the “rifled Self” in emigrant creation, its retrieval and ignor-
ing of the ideological system. These gestures make the “Prayer for Lithuania”
an exceptional work of the returning Self beginning impulse dramaturgy. Its
steps evidence the presence of all characteristic stages of the way of the Self:
darkness, impulse, movements, break, lightning, embodied using the stylistics
of the Lithuanian folklore — laments and labour songs.

All the works of the dramaturgy of the beginning impulses of the Self end
with the parameter of lightning, its gesture as the expression of the aim of
transcendence, what corresponds to the conception of the Self.

4. THE BOLT OF THE ARCHETYPE OF THE SELF:
THE WORKS OF TRANSCENDENCE AND REGRESSION

The present chapter analyses the expression of the last stage of the way of the
Self in the music for organ.

4.1. The anthem of triumph of the return of the Self: Jonas Tamulionis’
“Prayer” (2000)

J. Tamulionis chooses a universal phenomenon of din, aiming to reveal the
Self as the paradigmatic whole and space modelling through the cofferdams
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(stopped sounds, making “the bundles of relations”). “Prayer” (2000), written
to the festival of Usedom, echoes this tendency of din, depicted by the author
as a pilgrim procession of humanity, going to ask for praying from the nature.
The relation with nature makes Tamulionis’ “Prayer” an exceptional work of
such genre. The final stage of the Self is here represented by the phenomenon
of din as possible transcendence analogy. The Lithuanian depth of the Self is
here emphasized by the 19"-century Lithuanian psalm integrated into the
texture displacement — A. Strazdelis’ “Falling on the Knees”. The fragments of
the psalm in all layers of the organ texture merge in quaternion (interval quart
tulfilling) displacements with the intention of infinity and majesty, reflecting
the triumph, return of the Self, in the shape of the anthem, purifies the mean-
ing of light and heaven.

4.2. Transfiguration of the Self in the procession of the ulterior:

Gracijus Sakalauskas’ “Campi Lugentes” (2009)

The work uses the form of the medieval church chant - conduct. It is the gradu-
ate canon (growing gaps from the beginning of the entrance of the voices) of
the four texture lines of the organ, developing the musical pulsation of “the
shining in dark’, particular cosmic image of infinity. The parameter of the final
phase of the Self is made of pulsing another space, relativism of centre attrac-
tion and structure, demonstrated as the “bundles of knots” of the relations of
rhythmic - aleatoric of the correlation of different metrics. An unusual unfad-
ing completeness of “Campi Lugentes” was inspired by the poetry of Vergil
(the image of “Campi Lugentes” is taken from “Eneida”) and the painting of
the French 19™-century artist Gustav Doré, who painted the Bible scenes in
romantic images. The painting is called “Apocrites Appeal to Dante”, and it
depicts Dante who is guided through the underground kingdom by Vergil, and
they watch the procession of sinner souls. It is precisely the image of a proces-
sion that was a critical impulse for the model of the musical work’s structure,
and gave it the version of inconclusive lighting of 4 stage infinity. The composer
emphasises the vision nature of his meditations (in the shape of the dream)
and the analogy of the writing (canon inversions) to mandala, structure of the
Self, as it was formulated by Jung.

4.3. Split of the archetype of the Self: Artificial Self and the dominion of
Persona in Faustas Laténas’ “Shining” (1995)

The organ piece by E Laténas, the composer mostly writing for the theatre, is
an ironical opposition to the conception of sacrality and the Self looking for
Lighting. The author as if overthrows the values on the contrary direction:
instead of Lighting, he shows the return to the Shadow. In “Shining”, the au-
thor ironically interprets the levels of the Self: 1) minimalistic repetitiveness
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(movement model), 2) antinomy of the depth — height (height without depth),
3) pure open nucleus (“kick” of the banal waltz - syncope), 4) the infinito
(“sliding” of the chromatic displacement in two different directions) of the
end leading towards transcendence. This interpretation is enough for the
conception of the Self to dominate the waltz of the Person and the return of
the Shadow. The parody of texture conversion pushes the processual drama-
turgy, “overthrows” the landscape of semantics. The grotesque of “Shining” is
the feature of the final phase of the Self: division and return to the Shadow’s
dominion, to postmodernist circus theatre.

4.4. The game of the parameters of the archetype of the Self:
quasi impressionism in Vidmantas Bartulis’ “Moonlight” (1995)

The work of the processual dramaturgy and minimalism style - V. Bartulis’
“Moonlight” also echoes the conception of the archetype of the Self - way to-
wards Lighting. But his semantics leads towards illusion dimension of Artificial
Lighting to intonation crumbling of the cell nucleus in fragments and return to
the undefined level of neutrality. This push is determined by the stagnation of
the fragments without greater signs of impulse, gesture intensity and dramatic
conversion. Although a typical culmination discourse is reached, the pastiche
reduces the level of transcendence to the interpretation of the meanings of
impressionism. Nevertheless, “Moonlight” inevitably appeals to visuality and

the genre of vision.

The works of the final stage of the archetype of the Self are divided into those
of transcendence (J. Tamulionis’ “Prayer”, G. Sakalauskas’ “Campi Lugentes”)
and those of regression (F. Laténas’ “Shining”, V. Bartulis’ “Moonlight”). In both
aspects the main tendency and dilemma becomes the approach of Lighting
and spatial pulsing structure. These are the alternatives of creativity of the final
phase of the Self, allowing the transformation of the structure, it gaining the
features of the analogies of the universe.

5. TRANSFORMATION OF THE ARCHETYPE OF THE SELF

Essential creative factor of the Self lies in the depth of the subconscious, in the
layers of the nonfigurative din of the lower register of the work respectively.
Its realisation in the processions of the way of the archetype of the Self in the
phases of the holy way encourages the transformation of musical parameters,
efficient in creating the phenomenological other space.

5.1. The trends of the transformations of the archetype of the Self

In the dimension of the beginning and end of the holy way of the Self, there lies
the category of symbolist image resurrection. Its stimulus to create overtime
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hypothetic music of immune meaning merges the space with eternity as if the
phenomenon of other sacral sphere. The inspiration of the archetype of the Self
is performed by visual material as well: pyramid architecture, paintings, man-
dala structure, archaic signs, other images of pilgrim holy way. The analysed
organ works reveal the following trends of transformations: transfiguration of
musical infinity, visual projection and the function of transcendence. These are
the features of their belonging to the expression of the Self.

5.2. Transfiguration of musical infinity

In the works of the Self, music becomes the din of infinity, wooden landscape
of “transcendental ciphers”. The works of the impulse of the beginning con-
centrate attention to the depth and the push from it: it is the call from the
depths (J. Gaidelis) or structural purification till the depths of the horizontal
(O. Narbutaité) as the dimension of the infinity of the darkness (A. Martinaitis),
or the balance of all depth/height levels (V. Bartulis). One more centre of the
identity attraction - folklorism - is the assumption for the impulse, sally, the
paradigm of sacrality.

The works of the fullness of the Self aim at structuring the infinity
(G. Kuprevic¢ius, B. Kutavicius) even at presenting intertextually as the idea
lighting (V. Bartulis). Meanwhile the works of the final phase push the struc-
turalism to solve the equation of infinity with the help of depth dimensions or
rhythmic relativism (G. Sakalauskas). There emerges the field of the tests of
endless versions, when the musical process loses its completeness principle
and essence.

The development of the archetype of the Self from the axis of Ego-Self
becomes the horizontal of infinity. One can meet its conceptual and reduced
variants.

5.3. Visual projection

The image is a steady forming factor of the expression of the archetype of the Self
in organ works. Musical dramaturgy is formed on the basis of image structure:
one takes the pyramid architecture or the cycle of paintings, or the mystery of
procession, reflecting the changes in spatial perspective. The image, especially
necessary for the works of the fullness of the Self, where the whole dynamics
and structure acts (G. Kuprevi¢ius' “Borobudur”, B. Kutavic¢ius’ “Ad Patres”),
here is related to the scenography of antinomies of light-darkness.

In the works of the beginning impulse of the Self, the image still does
not play any important role; here poetical-musical gestures-leitmotifs of the
archetype govern.

And in the works of the final stage of the Self, there happens a particular
conversion of music-image: through the projection of din, facture gains the
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status of other space, becomes “the image” — static landscape of “transcendence
cipher” (J. Tamulionis’ “Prayer”, G. Sakalauskas’ “Campi Lugentes”). Visuality
participates directly — with images and indirectly - antinomy of light/dark
(V. Bartulis’ “Vision”).

The visual discourse of the light in darkness in F. Laténas’ “Shining” and
V. Bartulis’ “Moonlight” manifest the post-structuralist de-sacralisation of light
in the new organ creation.

> <«

>«

5.4. The function of transcendence

The transfer to the other sphere, or the so-called (by Jung) “the transcenden-
tal function™, is an important factor of the processes of the archetype of the

Self evidencing about the marginal state and convergence with infinity. It is

especially brightly structured in the works of the final stage of the Self. It is the

manifestation of the state of lighting in the work, usually expressed in pulsation

oflight, horizontal, merging with space. The signs of this function are seen in the

works of all stages of the Self, but in the final phase it absorbs the dramaturgy
of the whole of the work as well (G. Sakalauskas’ “Campi Lugentes”), pointed

to the timeless transfer state.

One should notice the structurally expressed relativism of space: fluctuation
of the parameters of metro-rhythmical system, rhythm pulsation and pro-
gression in the level of aleatoric correlations. Here one comes to the creative
hypothesis — “mathematical mystery” of the processes of the Self. This is the
conversion of the structure of the holy way to the style of infinity, determining
the conception of the Self transformed by the Lithuanian organ music.

CONCLUSIONS

In the works of the new Lithuanian organ music, one can observe the projec-
tion of the dramaturgy of the archetype of the Self: five phases as five changes
brought by the Self to the process of music, developing the fields of its expres-
sion. These are:

« Depth - metaphor of archaic is deepened by the categories of psycho-
analysis, depth psychology, as well as by the archetypical meanings of the
archetypes of darkness (Shadow, din, chaos).

« Impulse - signal for fluctuation, call from the depths, intonation-rhythmic
gesture (interval step, syncope, fanfare) becomes the ‘instrument’ of the
semantic field, the main vector of musical processes, the code of “trans-
cendental cipher”.

10

Carl Gustav Jung. Psychological Types. Vilnius: Margi rastai, 2013, p. 570.
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« Structure - the quaternion circulation, the cycles of repetitive movements
full of figurativeness of symbolic completion.

o Breakisa destructive dramaturgical category, interrupting into the system
of continuity (mandala), the reflection of the conflict of dramaturgy in
processual evolutional dramaturgy. It return the Self to the dominion of
the falls of the Shadow (darkness), confirms the necessity for the push
and counter-push. It vanishes in the final phase.

« Enlightening - the final phase of escape, height, completion, transcen-
dence or other space, reached with the raising of the organ spatial di-
mension. It coincides with the visual projection of light, transfiguration,
realising the holy way. It echoes the style of minimalism - clear rhythmic
pulsation. Essentially entrenches in the works of the final stage.

According to these five parameters, the musical peculiarities of the expres-

sion of the archetype of the Self unfold.

The archetype of the Self ‘reviews’” the discourse of postmodernism. It

‘discusses’ with:

o The tradition of religious music. Although here one aims at coming back
to the sacred music, the authors emphasize the importance and unity of
all religions.

o Minimalism - an analogy to the arche-writing and identity through the
intonation cell for the deepening of expression. The identity project, re-
lated to time progression, becomes the opposition to itself - conversion,
making minimalism the “apocalyptical maximalism”.

o Meditation becomes travelling in time, psychological tendency of the
maturation of the impulses of the pushed-off archetypes, connected to
the processual evolutional dramaturgy.

 Reconsidering the meanings of sonorism. The model of din is designed -
an equivalent of the universe.

o Aleatoric is evoked in order to raise the sense of other-dimensional space,
the state of relativism of ‘hovering in space’ of cosmo-music. Or, the
‘apocalyptical fall of the texture. To demonstrate the superiority of the
asystematic world.

o An escape from the limits of music, in other space looking at the depths
of the world creation.

One should separately mention the extra-musical aspects of the Self, creating

the stage of a mystery and involving all its participants. These are:

o Opening of the visual sphere with the image, often human processions,
analogies of the holy way, coming from painting (M. K. Ciurlionis,
G. Doré), architecture (Borobudur temple) and Biblical scenes (Cruci-
fixion, Calvary way).
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« Scenographic usage of the effect of antinomies of light/darkness, evoking
by the registers of organ, texture circulation, reaching the philosophical
projection of celestial sphere, panorama of universum.

« Convergence relation of music and image, invasion of contexts into the
text.

« Looking for religious (timeless) parameters in the processes of the Self.

« Existential motivation of historical collapsing, coming from the deformed
time, emigration, value conversion and archetype violation, i.e. the
need for recovering situation and calling ultimatum and psychological
depth.

The main idea brought by the archetype of the Self in organ music is an
emancipated horizontal - the philosophical axis of infinity, being able to play
the role of the mystery of the “silent world turn” Music, here, has a clear trend
of the projection from the darkness to the light. The research of the organ music
should be continued by concentrating on the organ aspect transformations
from the archetype to vision. Lithuanian musicology, following the creation of
the composers, here is mature enough to tell a timely word that would reveal
the new interdisciplinary aspects.

Prospects of research. The research of the expression of the archetype of the
Self in the Lithuanian organ music leads to yet another specific phenomenology
of Vision in music. The continuation of the further research should perhaps
be directed towards it. Non-musical signs open a new spatial spectrum in the
analysis of the processes of the Self.
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